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Schnabel andB’asq

Explos:ons and Chaos

by Hunter Droho;owska

virtually indistinguishable from
his manipulation of the media. That was
the 1960s. Here it is the 1980s, and Julian
Schnabel is the new reigning art star. On-
ly everyone is so accustomed to decepnve
iabels that art-star status brings its own
disadvantages.
So skepticism hangs heavy urmmd Mr.
Schnabel and his current exhibition: at

obody trusts an art star. erliol y
created art stardom; his art was

Ju!nn Sdun.bd." -F’mdly
from New York and paints on surfaces
zoyered with broken: dishes.: One sould
almost hear the collective *hoax” rsing
in the muofusmmm

Perhaps that is why Schnabel agreed to
give a slide lecture at UELA Extension.

di was. &mmed.

the Margo-Leayin Gallery. With _good
reason. At 31 years old, Schnabel has s
waiting list of customers for paintings
costing from $10,000- to $60,000. The
media hype turroundmg him is so thick
that critic Rene Ricard-went so far as to

title an Artforum article *'Not About |

Pncnca.llydnggmghutoemtomdin,.v

hnabel f as & man of

the people The artist a3 nice guy who just
luppened to arrive at overnight success. -

“"Did you ever find that life is taking up

_all your time?"’ he asked. He ingratiated =

-himself to the L.A. crowd, offering 0

: yxmon fnnd for Watts Towen. and

orite lrtmx Granted, ‘this is another

bwmmlmmonghu {

echmg ‘souson on art, the accep:
tance of mnummfble new mﬂmuc tac-
tics, the Pm«modermst
Jean-Miche

the shoulders of a very different
pemonahty cult” from that of
Sr.lmlbel. 1t s an exotic mythology: a
%yumld black street artist, also known
25 ""Samo,” hombing graffiti around the
plucked from group ‘show in

the orduury world placed in
1 Dime store

 plates with ldnrdlle floral borders ‘and
; ﬂlepm:cnglmllnmhed,they provide
a subliminal tug of familiarity. From a-
_ close perspective, these specific, physical
make perieﬁ,lbﬂncueme Ivis.

astive space by prestigious ‘SaHo
. 1’s the Schwab’s complex all over
again. | don’t know whether I'believe any
_of it and, un!ih Schnsbel, Basquiat showed
"o interest i explanations. :It's ‘the
puintings, homer, that are important. If
- Schnabel’s paistings are about surface
aggression, formal eoncerns and. impa-
tient responses to a bankrupt culture,
Jhsqums works are direct and furious

m 2 distance that they coalesc:
a recognizable image

Seimbel’s choice of subject matter is
as varied as the materials: Aldo Moro, his
wife and child, Antonin Artaud, themes_
from art hlstory, Schnabel chooses images
at dom- for an ional - weight
_ equivalent to the literal wen;hl of his
| materials. An active tension is developed
“between the surface and the image. A ful-
- ly realized standing nude portrait of the -
artist’s wife is painted over the broken
_surface of china. On the smooth canvas
tarpaulin, Imwever, the awkward figure of
* Aldo. Moro_is _sketchily rendered. The
whole is nlvuy; demed, the plctxu-u never
ally, ‘the
viewer keepl demudmg answers,
Familiar materials are ‘the ‘lure and
enigmatic subject matter is the trap: The

aremnhlphnndtbcremhwtbemer
~Asother of Schnabel’s talents is‘his fin-
md&feaphtymddxvemry s not as
though Schnabel hada plate period, then -
period, or that he was interested
'mremdthensﬁllhfe,Schmbe]

g nnconvenhond

s and nmgu‘ ut the paintings
have nﬂﬂng in common-with kitsch or

gag:mem which has no privileged
not muamg anything because
‘everything is continually reachable, with

chxesofpreoemmdpm Ino!hervmrds,

levels of symbolic and actual information |

{ mirror reflections of a society’s own cor-

using | feel a part of things.

douig “nery ‘None of thisis new. Ultimately,
‘I bnly the work remains, It is the work of |

{ modernism. As Schnabel so aptly ‘titled

o Robemon "Blod. through May 8, ond a1 |

fects of & decad dists

‘society.
Calligraphic - markings, - puerile stick
~figures, symbols of -angels and ‘devils,
black men and white men, teeth bared,
_wearing crowns, carrying scales of justice.
“Robotoid eyes roll back to show that the
brains are fried, there is no hope. There
seems to be almost no_distillation orinter-
pretation. It is as if the city itself crawled
,up on’ these canvases ‘and stomped
sround. All' the -clutter and sleaze,
energetically defined in crayon, spray
paint, xerox and chicken feathers.
Images of oppression, apathy and in-
~sanity, 1 would prefer them sprayed on
. the conctete walls of Ghase Manhattan.
Instead they sell for $6,000 to $10,000 at a
~local gallery. Isn’t that Iudicrous? Ap-
pnent}y anything can be ooopm’l even

ruption, It is perpetual. Buymg a piece of
| the protest absolves the feelings of guilt.
‘Vicarious participation inthe zones of
“psychological and societal malaise makes
it possible to avoid all discomfort md still

« Artist a8 pcmuhty as :produc! ‘of the

_these very different artists that seems to
e trying to say something. Something of
more ‘urgent description than. Post-.

one of his pieces, What Once Denoted |
of

0 Leum Gallery, 812 N,
the Los Angeles County Museum q’ Ant, -

5905 Wilshire Blvd., through May 23.
Jean-Michel Basquiat’s paintings are on

no more temporal eategories and Hierar-

view at the Larry Gagosian Gallery, 619
N. Almont, through May 8. @ 5!




