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This show is not so revolutionary in imagery as in
concept. For one thing, it is not an exhibition of
original prints. All of the images are reproductions
taken directly from Picture magazine. Creator-
publisher Don Owens believes that the quality of
reproduction in his magazine is just as refined as the
original work, in some cases even better.

Indeed, these are rich duplications, full of glossy
detailed shadows and saturated color. Scaled to 11x14
format with a minimum of written comment, it is
virtually like viewing selections from a photogra-
pher's portfolio. But a $6 bimonthly review of ‘“‘the
state of the art’’ does not necessarily destroy interest
in the collection of the originals. It does make
almost-the-original-quality prints accessible to some
of the most interested parties — other artists and
photographers.

Much of the work showing at the Cityscape Foto
Gallery is familiar, contributed by artists of growing
local visibility like Jo Ann Callis and Luis Carlos
Bernal, with a few superstars like Helmut Newton
and David Hockney. Owens also favors the work of
some Europeans, like Christian Vogt of Switzerland.

Owens is not hesitant to draw an analogy between
his still embryonic publication and Stieglitz’s Camera
Work of the 1920s. One hopes he will also not forget
Stieglitz's enduring devotion to the avant-garde, to
the unrecognized talents of his time. Picture is one of
very few American magazines that deal with
photographic work of artists, as opposed to
hobbiests. As such it has a special duty to seek ever
wider parameters of expression, and it does a good
job. One must, however, wonder about the validity of
the idea that reproductions can be totally
interchangeable with originals. Butter or margarine?
Diamonds or rhinestones? The original always seems
to retain an extra edge.O]

BILL RAVANESI: UNTITLED, photograph on the
cover of Picture magazine (issue #7).




