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Twenty years ago, conceptual
. fiists often used their art to
frarkly criticize the politics of
Madisou Avenue and its methods
of manipulating society's
priorities. The ctrent geoeration
of post-conc@tualiss
dmoDstratcf sinil8r disastc for
the dchumaniring har&'scll and

the psychological conditioning,
but their art delivers the message
with a new sardonic wit and
wisdom. Mitchell Sylop is such
an artist, juxtaposing typical
advertising aad news
photographs with.incongruous
texts. The results are satire of
Swiftian subtlety. The more
obvious are the black-and-white
graphics depicting a clothes {ryer
in action next to the message
"Let Freedom V/ring," or the
photograph of a briefcase paired
with the words "Stoop to
@nquer." More thought
provoking is a grid of nine
photographs of differcnt objects,
eacb captioned rith thc words
"Lift and Sfpalatc." It's a
dsmonscratioa of thc powcr of
context: DGxt to a photograph of
tfuee picu of silverrare the

words seem to be instructions,
trext to a photograph of a rocket
blasting off they convey
descriptioo, accompanying a
photo of a preposterous
canopied double bed the message
rings of actions in the past, of a
couple *ho have "lifted and
separated."

Most of dhe images in the
show are concerned with
advertising and coosumerism,
But Syrop not only observes, he
participates. A shop he's set up
in the gallery sclls such knick-
Lnacks as bars of soap stamped
with tle words "AII Systems
Go," and bizare ceramics. In
all, a delightfull, intelligent
absurdist cxhibition. $brough
May 5.)

-Eunlcr Droholor*r

r. ,r ,; 
"i 

rili;:Eiiii}.


