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n the mid-'60s, the s'ork of minimrlist

Exhibit reinrodUCES L:A. to altarti3t'
Huebler uses pbotos, text
to tease tbe ima.ginstiorr
B, Hunter Dtohorou.le

painters and scttlptors s'as Baining a Position of
dominrnce in thc an world. and thc pure, formrl
aesthetic of artists sttch as Carl Andrc, I)onald Judtl
and Sol l.en'itt rcigncd suprcme At thflt tlme,
Dorrglas Ilttehlcr uas liring and tcaching collcgt in
IlrarJlord, Mass.. making iust tltosc sorrs o[ minimrl
scrrloturcs. ln 1968. hosercr, Ilucblcrahandont'tl
thc iursuit of purc form for thc path o[ contcnt.

'i l he world is full of obiccts, morc or lcss
int('resting; I do not wish to add an1 morc." hc
dcclared. That strtcment became thc rrlll ing cr1 of
thc Conceptual an mol'ement. ofs'hich hc is a
fou ndcr.

llucbler works as much $'ith a vic$'cr's
imn[inetion as $ ith the scnsc o[ pcrccPtion. l lc
oftcn combines photographs and tcxt. using thosc
mcdia s'e most t clieye to bc "truc" - 

thc printcd
word and thc obiectivc photographic rcproduction

- 
and iurt:lposes thcm in a $ay that forces us to

doubt the siatement's vcraciq'.
Ilucbler, along withJohn lhldcssrri and lrliehlcl

Ashcr, forms therhub of a verl importint grotrp of
(;onccptuel ariigts who'r'e tattght for lcars at
Lalifoinia lnstitttte of thc Arts in valcncia and gorrt
practically unnoticed in the Los Angclcs art *'orld- 

tluebler, for example, has shorvn rcgrtlarll'at thc
Lco Castelli Gallcry in Neq York sincc I 970, but
here, hc has had only one shos , an installatioo at the
L.A. Counq Museum ofArt in I979. Nos'. critic and
artist Jamei Hugunln has organizcd a sun'cY of I 7
pieces of his work. from I 968 to I 984, at L.A. (lcntcr
for Photosraohic Studies.

Hucuier, 59. qas reachcd hl phonc at his
strmmcr homc in Cape Cod. and hc explained tlre
transition in his rork from sculpture to
conceptualizations of physical nnd social spacc: "lt
n as hcre. actually. that I bcgan mnking thc
s( ftamtion f rom ohicct-making. I sas lnlstratcd rnd I

srined to see the map as a conccptual modcl. lf I sr1

l m on V ilshirc DoUlfl ard. I conccpttlalizc that
rcrbal lnformation. Looking at a map, )'ou
existentiall) locate yourself. Scttlptttre has to do
s lth location in space, the obicct reprcscntlng
oncsclf on or in thc space, rcflcctiog off thc
environment. I beg;ln doing conccptull nork
becatrse sculpturc.was architcctttrally dcpcn-dcnt.
Itlinimal forni depended on rcflccting thc glllcq or
room. I s'tus out ih thc s'oods hcrc and I bcgan to scc

tlrat anl minimal ohicct wotlld losc pos cr u ithout
rhat arihitectural ambiancc. Iu) choicc $as to
become more aggrcssive in scale or color and I didn t

want to compete s ith naturc."
So Iluebier bcgan creating sculptttrcs that

cxisted ln languagc - 
thrt uould ncvcr be

constructcd but x'ould cxprcss in $riting his idcas ol
manipulating space. "l lmirgincd making a Iinc
acrosi the entire Unitcd Strl( s \r lticll s ould bc
lnoun onll through langrrrgc," Iltrcblcr srid. "l
cuu ld usc langtrage lo changc thc perccption o[ r crt
simple imlgci. ficrl statemcnt uottlrl he trtte bttt
elcn statcmcnt sould gencratc:t di[lcrent
conceptual life of thc lmagc."

l lie photographs documcntt d mostll public
sna(c - 

strects and parks - trktn at rantlonl.
sithout anl cffon losard "artistic c(,mposiii',n
Rt irrxunoiinp thcse with lcxl( tllat contradict tllc
tisrl;rl lmaec. )iuchlcr "dc(onstrttcts" the vicqcr's
nrcconccptions ahout thc meaningofhoth. shrt
irr ight be inre or q hrt might be frlsc. Jttst ls o ) 

(ar\
afrir his breakthrotrgh. hostvcr, llrtt hlcr sas
frustrated to find a number of other art ists q orking in
this area. using photo-doctlmentation and tcxt.'l'tr
scnrmtc himst'li from thc croud and dcclrre an

en'rlrrring intcrcst. hc statcd in I 9-0 lhxt, for lhc rt ct

of his lifctime , he sotlld "photogmphically
documcnt, to thc extent of my capacit). ihc

c\isltn( c of crrrronc alilc."
Ilucblt r crplrincd, "lr's r

mc tc tto srrmclltirrg impossilt
Iluchlcr crplrincd. "lt's an actilitt thrt flll()\\(
ro rlo som< ririnc imoossil)lc as wcll a< comntt tttmc tr: do somctiting impossiblc as wcll as comntctrt

on nl monalifi rnd thc mortalit) ofthc pcoplc I
ph,'rogr:rphcrl lt grrc mc a sorliing rrmlircl[a. 'l hc.

irrt rin* intt tlccon.trttcting oI rppcarrnccs throttglt
phrrrrrgrrplry scprr.ttcd mc frttm thrtse doing plt,x,r'
rkrcttmt ntrtion "

I his proicct llso rcr cals tltc u it and scnst 0[ lllar
thil chrr:lcttrilc Ilttthltr'srlork. li)r instxnc(', a

rcProduction of thc gr;rphic I 7th ccnttl.)' printing
"jrrrlith llcheldirg Ilofolcrncs bl Artcmcsi:t
(icntillcschi is iu\titposcd s ith r shtct ol morc thrn
9(l "hcxd shots" of pcoplc on thc strcct antl r tt rt
cl;liming. "at lcrst thrcc ptoplc in thc 2.0th ccntttr

'l s o lcrrs lrtcr, l l rrcblcr u as cxcitcd to herr -crroncouslr. it trrrncd out - that the convict s'as no
long< r u'antcd l)r rhc lrlll. Aftcr talking about it with
protlut cr/r.lirrt tor Rr)g(r Corman, he thought,
: il|:rrhc I ll rr rirc a sr rt cnplay in uhich a conccptual
;lnisl crptrrrcs a criminrl bf imaginlng how he looks
I ; \ cflrs Iircr " t his scrccnplx) idca nlxnlfested
it(cll xs r s(rics ol storl boards. lllustratcd narratives
in x s( ri( c hc rirlcrl '(.rrrcodilC 1ca6."

A( l]\(115, rhcsc photographs, texts and
aphorisrns arc comhincd in htrmorous tales of thc
intcrrcl;rtionship bcttccn an and lilc.

Srid llrrcbltir, "l lantcd to express mysclf
throrrgh thorrghts and forms othcr thxn traditional
p,rirrrirrg rnrl strrlptrrrc. I ll usc lnlthlng, but it's in
in l..cmhlrgc. an crrcnded collage of imagcr) sith
trxt. not a scl[-cont:rincd objcct s'herc the truth is
q ithin. lt's morc likc thc truth is across. Since the
dt nr isr oI I\totlcrnisrn. rr hich is q'hcn I bcgan dolng
corrccpturl l ork, l r c hccn convinced that it's
ncccrsar\ for Ar{is(s t{) dcvisc thcir oun subicct
nrrttcr.'l hcrc is no gi|rn subicct I'm lrtclestcd in,
thc \ al Chr istianit\' $'as a givcn subject . . . htcausc
(lrcrc las an irlcological commitmcnt on thc pan of
t hc pr rlr I ic. I 1 c dccidcd ro dcvise my os n stilljcct
$ ilh lhcsc licrions antl thcn 'illustrtte' thcm thc $'a)'
l\ticlrt'hrrgclo illrrstrrtcd the'list Judgmcnt.' I could
crt':rrc thc thing I rr':rnt {o gil e rcpresentation to."

8 I 4 S. Sorrni St., Thrrd F loor

lluebler's senS€ of play snines
through in his piece centering around a
reproduction of a I 7th century painting of
"Judith Beheading Hotofelnes. '

clniming. "at lcrst
whonr thc artist . .

in thc 20th ccntttn

modtls lor htr rtprcscnirtion rtfa (*h ccntun li (

";tt l(tsl lltr(( f((,pl( tn tll( llrlli ((nl
,n isr s orrlrl r cn Iilclr clxxr.c r*
r ht.r rlorcslnir{ ion of r 6tir ccntun l}

c!r'nt. ifshr \\crc to piin( it Iodrv."
No( (tnl1 (locs thc pitcc ntolc hlck;rtttl lirrtlt itt

timt throtrgh pltotogr:tplt1 antl tc\t, it ollt'rs
possilrilitics for lht t itut r's irlr:lgin:l(i(]ll. "lt s rs-
ihouglt l m smn(lrng tt('\( l.) ){}tl is lht r itrr t r ltttl
srring.'t.ct r look:tt tttt srrlld;tntl iln:1,:il1( llr('
prissiirilirits. lt s to crcrlc a scnsc of uotrtler,
ipccttl:ttirxt 'l hcsc ilr( irnlx)rlxnt qllalitics frtr ntc. :o
orrc s'ill think rhrtut s hrt ttnt is lrxtking rt. lt crc:ll( \
r frcsh sa\ ol looking rt tltc urtrltl."

A critit' rcccntlt' s rote that lltltblcr "tcrscs tts

into an cxcrti(,n ol ottr imaginrtion in ordcr to
tlcrcrnrinc a morc complcx ordcr thao that initiillv
lnprchcttrlctl llrtthlt'rol[trs Dlttlltllnt nh(,1()( xnd
riit to p,,int orl otlrcr urts ol thinking lhortt tltt'
l'orld. to rcfrcsh our cxpcricncc

A nittc lrotn |()-(t (r)nsi\lsol a pltotrr6r:tPh rrl r
crrrrr iitctl tttttrdt'rt'r s ho ltrtl lrccn t lrrding tlrt l lll
frlr l l lc;trs 'l hc compxnion piccc lcatttrt's x grid of
99 blaak and.u'hitc pliotogmphs. cach rcdtrcctl to
onc inch in sizc. lluiblcr's t('at st.itcs thc pttrposc is
torl(n){)n.I.rt(''h,trr Arnoltl.t)iflrt hf f,rlsirrg in tfr'

t $rri.ri,lbt upillll ,ir rp irp'rg(nc,h,rr! fri nriglrl k 'ltr t-
tt.lr. l.llcr
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