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For the critic who spends many hours looking at art, there is nothing more

exciting than diseovering the work of an exceptionally talentetl young artist or

seeing the work of au older, more experienced artist take off in a promising

nrw direction.

AKlnews critics from around the country therefore welcomed the oppor'

tunity to single out frrr witler expostlrc those artists whose recent work had

particularly irnpressed them.
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Their choices re{lect the diverse styles and artistic eoncerns that continue to

proliferate and {lourish on the natiotral scene. San Diego artist Richard l}aken,

for cxample , insists on "olrjectivityo' irr his large paintings, while an intensely

personal vision is allowed to dominate the work of New York artists [rederick

Brr*n un,l Cheryl Laemmle. The srnall-scale, intimate works of San francisco

artist Joseph Coldyne are deeply rooted in the art-historical past. Jane Dickson

o[ New York rharts her course between realism and expressionism. 'l'he latter

ntodc relnains a vilal force, but in the work of many of the artists included in

this survr:y, tlre exprcssionist seas are negotiated with a fresh, iconoclastic eye.

ffiffiffi W&TffiHIruG
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impressive body of work being done by wonren is rellected in the

choices of AKlircws critics. 0f the 19 artists they selected, 9 are women. That

galleries fhroughout thc country are reeognizing their talent is an encouraging

sign, even i[ major museunr exhibitions and international surYey shows still

sulfrr from a gender gap.

'[he critics' choices inevitaLly refle(t personal taste as well as the diversity of

the current art seene. Ilut all of the critics share an enthusiasm for the ongoing

proccss of renewal lhat lends vigor to contemporary Ameriean art.
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lt Ar,can function as a renrincler that (hough you've leli

I behintl your psychic, ernotional. spirittrll honre.-your state
l of innocerrcc-it can still be touclre rl. ' '

Jll,l, {illl(ililll(lll's iconic wall rcliet's literally half on the
. wall and Irall irr the workl-are often tcrrrrecl "poetic. " 'l'he y: are sirrtple, fanriliar objects, beautrtirlly ntatle and easily

eliciting a viewer's enrpathy. Ilut tlre poctry is unsentirrren-
' tal, lulling tlre vicwer into a s(ate ol sccrrrity, thcn pulling

the rug out liorn undcr. In the I)atla-surrealist tradition,
nothirrg Giegerich rnakes is quite u'hut it seerns. Prinrarily
retrriniscent ol'tkurrcstic {ixttrrcs, lrer picces are created lklrrr
eccentric rrralclials tlrat corrtratlict llrc oh.iects' apparcnt
function. lilr exarrrple, the shirpe of a kitchen sirrk is cut
out ol' lirarn nrbbcr, the larrcets anrl pcrspective drawn irr
grccn paint; a swlggcd curtain rrrourrte tl in a gallery corncr
is asscnrbletl l'rorn plyrvootl *'etlges; a te aput shirpe of wlrite
papcr is starupcd with tlre irrketl irnprcssion of clricken wire;
a table larrrp orrtlincd in brass arrd pcr lcctly llat appears threc
rlirncnsional, 'l'lrc vase-her rnost c()llur)on antl nlost itn-
throponrorphic shape- is rentle rcd as a L'onstnrctivist dcsign
in bllck rubber arrd brass or in loatrr rLttrber or in plywood
and lar.

Ciicgcrich, 31, grew up in Chapplrlua, New Yolk, antl
took lrcr untlergraduatc anrl grittluute tlcgrees at the C-ali-
fornia lnstitute ol ilre Arts in Valcrrcia. Arrrung hcr teachers

were lrlizahcth IUurrav arrd .lutlr' ['lirl[. sho spurkcrl hcr
interest in tnaterials and irrstallrlion, A lirlrnirl rlcht is also
owerl to Clonstrttctivisrrr.--placenrcrrt is as prcciscly corrsid-
ererl as the work itsclf-ancl, in the llverirrg ol planes, to
Cuhisrn.

Yet Giegcrich's vision is hcr orvn. Shc has tlcvckrpctl a

unique visual vocalrulary. halt'iarrriliar. hall lirrcign. llach
object seerrrs to be a srrrlll mtslcr\': tlrc viclver is givcrr
rnost of the clues trut carrnot conle up lvilh a solulion.
T'hough it tnay he easy to recogrrize the Ctrhist style in thc
shapc of a leapot, for exarrrple , ine vitirhly onc rvill hcgin to
be clisturbed by sorrre unrcsolvecl elcrrcrrt. 'lhe rv<lrk at its
best has a sense oIthc inclfable that spalks a scarch in tlrc
unconscious for nre rrurrics arrtl associatiorrs to lrclp orre rrrakc

Iinal se nse of it. Gicge riclt's irr t rrrurks the tracks ol an

investigatiott, and we are irrvitctl to llllolv,
Last fall Ciegerich rcturnccl to hcr art allcr a ycar's hiatus

and introducccl tlre figure [or the first lirnc. Irr arr urrtitlctl
piece, a brawny rnan irr Cubo-Construclivist sl1'lc llexcs ltis
nrusclcs over an arclrway bcarirrg protlrtcts ol' thc irrtluslr ial
age: a car, a frccway, a factoll'antl a bo((lc arrrorrg lhern.
Giegerich thought ol'this as an honragc to thc workcr arrtl

the rnaking of olrjects. Ilut slre tliscuvcrctl lfter rcatling thc
reviews that lhe ligure irnplicrl a nnrrativc at orltls lvitlr hcr
intentions. Chunks of l'reeway, stirirs, an orrpty gklhc stirnrl

all bccarnc nrore literal in tlre lturrran prcscncc. As a tcaclion,
her tnust recenl wurk is altrrost corrrplclcly absttitct. con-
structed oI angles and nrnny conccntric splrcrcs, thouglt a

teapot still retains the ahility to spntk spccilic associations.
Gicgcrich says tlrat she prelers hcr rvork to protlucc cort-

fusion ancl rvonderrrrcnt. She is rrot itttcrcstctl in nraking
grarrd nroral or political slalcnrcnls. As shc puts it, "l'rrr
trying to ntake sorrrcthing halrpcrr durirrg tlrc nrotrtcttt ol'
viewing. lt'ly art is not nreant as a nrct:rphor lirr sortte otltcr
experience. ' '
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eople oltcrr say' tlrat to apprccia(c llll(,ll,tl',1, hl',l,l,l,l's ;ttl'
you rnust Iirst scc ltis pct lirrtttattccs i11111 vi11' \'trl sa.

"'l hat's nollsettsc," says Kcllcy. "'l hcter's ttothittg lrl tttl-
tlerstand. 'l ltere are n() tevelatiotls ltccitttsc tltctt-' is tttr

lrulh. "
lrr lris pcrlirr rrurrrccs sirrcc l()ll I llttlitrttittrt rtn tr 1.'trrt ti

l' c t. n r tr',t, () rtttf i t.s i or t, ll l, n li t t' /,r irrrrrl irrrrl t r ros( tcccrrl l y 7 7rr

,\rtltlirnt- Kcllc,v cotttbittcs a so ics ol u;,1r;1sg111 "lt rrtlrs" irr

obviotts cotttratlicliorr so llrtrt thcl'lrrc rlc|1 iy91l of rrrclrrirr!t.
llis pcrlirrrnartccs crist ir\ a sc(llrcn('c ol rrrcnrrilrtrtlitl rrro-

ntctrts in a rvhirl of'rkrrrlrlc crrlcrrtlrt's lrrrrl Ptrrrs tllrl lrcr,ct
rltrilc ntkl ul) [o a rralralivc. Ilris lrir{rrrcrrlctl prcsclrlatiorr
ol irtlirrrrratiorr parallcls sirrrillrr (r'rrtlcrrcics irr corrlcrrrlrrrar_y
plrirrlirrg hy strch rrrtists lrs l)lvitl Srrllc, lltrl Kcllct,'s pcr-
lirrtrrarrcers are irrlirrilcly conrplcx, Irrslrirrg lirr rrrr t'rrrotiorlrl
rcsponsie lirrrrr thc trrrrlicrrcc. orrl1, 11, srrhvcrl it. Kcllc! strivcs
to 1-rrotittce thc 1rh1,5ic'111 sctrsatiorr ol rcvcllrtiorr bul lo sclt-
araie it liorrr bclicl'arrrl tlrerohy rcrrrlcr it lrolhru,. llc lropcs
that an autlicrrcc lctl to ilcccl)tl llrcrr rlorrlrt. tlrc sirrcoity ol'
his sta{ctttcrrts lvill go on (o t;rrcstion otltcr cxpcctutiorrs arrrl

bclicl systcrns.
Kcllcy's []crli)lnllnccs arc irrlorlionally crrrrlirsirrg. hut

lhcy irrc irlrr"ays litn to rr,rrtclr. Ile kccIs thc trurlicrrcc's
a(tcntiott hy str irrgirrg thc rcligious lrrtl plrilosoyrlricirl coru-
tttcn(irry togclhcr r.vith krrv-lrurrurr varrtlevilliarr glgs. One

ct itic c'ottrputctl sr:cirtg Kcllcy's cllilrticlrl, l)cl li)nllln(cs lo
lvatchirig IJuslcr Kcatorr lcctrrrc ol .luct;ucs l)crr irla. l)rrrilrg
7'lta ,\ultlinc, lvith l\lirry Wororrov irrrrl lirl (iicrck, lirr cx-
arrrplc, Kcllcy rcpcirtcrlly rvus lrurt ovcr urrrl sparrkctl with
a httgc l'c<l grlas(ic cluh.

Anotltcr conll()n rlcnonrinlrlol to (lrc pcrlirt trlrrrccs, in
lirct (hcir nirluurl corollary. is scx gruplricllll,. lurirlly. hrr-

tttot rrus ly tlisscctctl. Also in'l lrt,\ tirl i trrc, Wolrrrrov par ;rrlctl

thc stnge nilh n rrrtrlc pirrrrlr ovcl lrr:r'hcirtl, hcr cnr pokirrg
<lul ol a lrolc rvlrcrc tlrc vrrgirra slroulrl hc. Kcllct'li,lkrived
wi{h u Ilushlight tririrrctl orr thc car, hirrkirrg "l;lorvcr!"

Kcllcy, J0, u.'us nriscrl irr l)c(roit irrrtl gtarlullctl l'rrrrrr (lte

Urrivcrsity ol' l\lichiglrr. Arrrr Artlrr, hclirrc corrrirrg to thc

Calilirrrria lrrstitulc ol tlrc Arts irr Virlcrrcin. nhcrc lvitlr his

past irrtcrcst in rroisc lrirntls antl sctrlptrrrlrl tahlcaux lrc rvns

inflttcnccri.hy thc sc'lrool's prcvirilirrg crrrplrusis ()lr slnrctur-
alist rrrrtl tirrrlralist tlrcory. ln luct. Kcllcy's polirrrrrirrrccs
lrray hc lpprcciirtcrl [irr thcir struclurc alorrc, w'hich ollcn
cchocs tlrc litcral thcrrrcs. Nollrirrg is lclt to chirrrcrr. Kcllcy
calcfirlly scrip(s arrtl rchcltscs cach gcstttre, each accctrt,
so thir( cvcry phrase clrr hc tlclivcrcrl u'ith optirrrurrr cf li'ct,
dcspitc thc abscrrce ol'pkrt. lct tlrc apl)carance is ol pure
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sponlallcity arrtl rviltl ttblttttktti.' 
Ke llcy'i plintirrgs ltttl tltitu ilrgs, cltlll'sts irt.{lrc w'ritirrg

proccssirrul ctcirtctl sitttttllirttc,ttsly'r'illr tlrc scri,t',rrrirllcl
itis pcrlirrrrr,rrccs i, lr.{lr irr(crrli,rr irrrtl clli'cl,'lltc itrrrrgcs

arc cltrtlcly t.cn(lct.c(t, irs tlistorlcrl ils cilticltlttlcs. I\ltrst lrte

blilck ilrrtl wlritc, color. bcing |csct.vcrl lirr tlrc tnost glilt irtg

synrholic cllects (strclr rts tctl lilt blootl). l'ikc tltc tcPcitlctl

cirle rrccs ,l'Kcllcy's rr rilirrg. clcrrrcrrts a,,cttt ittttl tcill)l)cilr.
'l lrc irrrirgcs liotrr 7/rr' .\trl'litttt,lirr cxirttlPlc, irlclrrtlctl lrrrgc

pl.llic ticcs, tlc c.rrcc,(ric rirrgs uitlrirr.,c.l tltettt ittttl a

il.rrrcslic cahin r,.tlc rrl *..r1. 'l lrcse rv.rks, ul.rrg rvitlr tlrc

scull)tttrcs tltitt sctvttl ils l)lol)s tlLrrirtg lltc llcllirt'tttitttctl, wcte

cxhiLitcd lirst sprirrg itt solrt sltttlvs irt Nlcttrl I'ictttrcs in Ncw

York arrrl tlte llosittttrttttl []elscrt (iallt:ry in l' A'
Kcllcy clirirrrs to lru lcss ttrtctcslctl itt "e ot tcct" lirrtrtltl

uppa,,I-,,utt llrlttt itt rr lllrl tlrc tlrlrvitlll lltcalls' lt tcl'ltlcliott ol'

lrii earlicst tr,ittirrg irr llrc ;rlril.s.,lty.l itttt.tttitlisttr: rr ,ic-
tttrc'as rltc cxptcssiott ol';ttttc lhotlglrt. So ltis llictttres iltc

usttally irccotitpirtric,l lr1 clrptiotts' arrtl likc tllc pcrlirl-

,,,u,,aar, tlrorrglr circlr itttitgc sllttttls itlrtttc, rttt ctttirc irts{irl-

lirtiorr is tt pttz-zlc lltitl ttcVct t;rrilc lits tot'ctltcr.'lhc sttttt ol'

tlre;tlrts i.s irlrvals glclllcr llrlrtt tlrc wltolc or, as Kellcy

rnight writc it, grcrrlcl tllrrtt tlte "holc." 
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lrl(lllAEt, K[.l,t.EY'.r pointing.r und,!rtv'-
ing.r partllel hi.s perJitrnante.s in hrth in'
tottittt dnd tlli'ct. 'l lnuglt car'h inroge

strtrtl.t olttna, (tn (ntir( in,slollutitm, such

a.s ilonkey Lsland (riBht), i.r rr ltuzzle tlnt
in I ( n t i ( ) t t a I I j' nc I er q r t i t c .li t.s I ( ) 8( t I t c r,,)ll.l,
(;tE(;t Rtctt',r icotri<' v'oll reli4s, sru h as

tlrc urttillcd *trrk opptt.sile, on'c t dtlil ltt
Cuhi,vn rtnd Conrtrttctit'i.snt, t'tl har t'ision
is hrr o'r'n. ''l'm trf ittg lo ntrke r(nt(lhing
hopprrt," s/te says, "during lhe nrrmtent ol
t::"!8:'
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