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Beyond
Good and Evil:
The Art Of
Roger Herman
by Hunter Drohojowska

eo-Expr*iodro, srealled, ir
onc of thc moaL rr.EPrnt con-

trovenial. and succasrfuli
dcvelopreou in art of rhe lut dccadc. It
b abo thc least undentood. For onc

$hr. it i! a mioomer, beiag rcither
"nJi' oo. "erpre*ioairt" Ar lm
figurd priatiag tehniguc croppcd up ir
oEc couEiry aftcr snothcr - Germaay'
Itely ead .{:aerica - the icra
"Nco-Erprruionim" camc inlo vogue'

It wu thc chaor of ert ir forcver being

shmhomed iato "isoe." f,orcvcr, in thc

rurh to defiae thi! !fr art, inconveiricnt
;ontrsdictiooi vere simplified and

critical confurion resulted.

hov bad lifc'ir thcworld ir. Whrt ir bcing

called 'No-Exprsionism' is not sbout

thorc pcmnal mYthologa. Tho* uc
just tic deprrturc Pohrr i[ thc P.irt'
ingr."

lleman's canYffi m enomu md'
rorrentielr frt lsver* of paint siapiied or
vith hrina-prinriag:blrsha Th€ srak4
ire hsd aod [st' disdainful ofiiainty,"
deiiscia-.buildiag ug irnago-oI potce -

tiel emotioa. The subiet Dcttcr of IIcr
men's peinringr could be conridercd
ueditionelly sentimentel: lovc. s *eu in
thc painting: eutitled Fathcr' Mothcr nd,
iig Fuck Paiatinli hcroirm, u reflectcd
in thc woodcuts of A.rcricu Indiru or
tha pdntingr of the rcvolutionarT Mcral,
md ia the hcrcic land*aPa such a
Mouauin or Occa* It all sounds rathcr
crprcreiooist, Icl thac peilting: arc

frigid and rirhholding, u distut u a

n.rspap.r photograph of a tregedy. The
peintingr tec, iaviting ud then dcny'
ing cmotional Hpotrrc.

;''Whcn I paint my parcuts." explails
Heroan rcfemng to Fathcr, l(ochcr, "l
paint tham haroicdly. But we all knor
that ou puents u? aot il great 4 Fe

thinh thcy arc wheu wc're children. So I
psirt froo photognPh! {h€re thcy arc in

" 
po* * thcra's aa irony involvcd. Dca-l'

iag ritt percnu is a pcrsonrl problco.

but I doo't f,ut to borc aaybody so I pro'
ject th. imsg6 to gct a ccriain emotiond
diEtance. I mean, you paint ouy subjecr

from a certain personai love but that lovc

is not enoughl"
The painting describcd bY Hemu is

t0 by 13 feet of blaclc, vhite and red paint
depicring a mau dd a womu embracing.
It's r powcrtul moving wort but thc

viewcr's aprccietion darives frcm the for'
mal forcc of the peint surfacc rather thu
the nanativc of lhe scene. The semc that
.thcsc -u? !rtitt'3 Patctrls. huggng' ouc

anirther, is totellY ebrat ' . ' '
Heman contihwr, "I-thin( whalis ir'

"itrtirg.tcr 
paph\- abotrf rbt pdnFfrgtf $

-.that'penonri-'rirmrh' -nU"s.' csad
i- disuae-Jer* ou-gcouarim is likc- that-

Rogcr lleman is in iurt such e dilcm'
mr IIa is Geman, he peints expresively,
p{ hg afl'm.ndy rciecu rhc lebelof Ne
Erprerriolirm. "Thc tcrm 'Nco'
Erprcrrionirm! ie an insult- It's
mnc. It's a mm comPlcr. much drcPer

ohcnimenon," hc .tat$. "In the [960r

ihev callcd Juocr Johnr ud AndY

Werla NeDadiirs, but thc-v wercn'L

h's thc sne cnor. Expressioaism hu a

I lig f"ti"f iE imcdisre romuticism,

I rpiUins your guo ud desires out ud
I maiinc ther an. For mc' Exprcsiouism

' i, Iik""" hippie movemenr' siaging about

I
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W. adI frDd t{P tfi1, bot l@ gDt th. i1,,'

'W'e brve certrin fcelings, but we arc hard
ebout thore feclilgs. lt ir u iatcrating
tcuion betrecn cyniciu, hope and
dcrirc. It's lile rhc punls, rorr of desprir.
ing of lifc but dro ro ronmtic. It'r nu.lti-
layercd beceurc rc heve m ouch iafor.
metion to dcel rith." Ar u cumple, Eer-
Ern citer thc Eovic Spruu. "Ilrc rcen
the mcie 1.3 tima ud I rtd cry. It'r
rtupid ud I Lnor it but it'r oue of thm
rourccs of iaforortiou lhrt m hrvc, onc
of thc emdl truth! thrl rcuil"

Heruq 35, studied lrt on rholanhip
rt Krbrohe Aledcnic Der Kuart. Ee
dcsibe thc rchml u counrtivc, il
the backroodc of Gemrny, rhcre the

rtudcnt! ierc apcclcd to study printi!9.
ThL wu during thc eerl-r l9?G vhen
cchool! thrt rcre Eorc ir tle uiutrern
were conducting funcrd rira for the
medim. Hcmrn uys &rl he chore
Karlsruhe for its neerly medieval ryarem
of pairing a gtudent lo one teecher in a

way that allored lhc studcnt almort com'
plete fredom for ri: ycan. 'Tou were on
your oyn from ttre begnning. Thcrc *u
no drawiag ciss where a tercher would
tell you what to do. It w* incedillv om-
petitive ud ncurolic and ve hrd e }ot of
suicidcs."

In 1976, Hcman r*eived a greot from
the Geman academy erchange @J3.D.)
to com to A.ocrica. Herman rclected the

cit-v of San Fransiro becauce of bis in'
terelt in Bay Area figurativc pailtere
such u Richard Dicbeakom end Elmo
Bi*hoff. He anived only to dircover that
the Boyemenl had dl but disappealed.
"In San Frencicco, I didn't know anyonc
of my gencration who vas doing what I
liked. They were all doing decorative
rork."

Still, Hernan rtayed in San Frucirco
until 198I vhcn he moved to los Angeler
and cmn rre tcpwntcd bY tire UlriLe
Krnror Gdiery. By this time, othcr Gcr'
E.n plirters lebclcd "Nco'
Exprersionirtr" vere receiving
critic8l lttctrtion intcrnetionally -
Georg Buclitz ud Merkur LuPenz, a
g€lcrstion oldcr then Hemea, aad
Wdter Dahn ud Gcotg Jiri DolouPil,
who re younger. Horevcr, Ilermrn'g
devclopncnt oxcs toorc lo thc
"eati-peinting" of Gcrhardt Richtcr. "l
thiak mti-pairting is very miruadcrrtood
in America. It's a painting thrt uied to
ov.rcoD€ trrditiord fom, thrr didn'l
,&t to plea*. It's e printing rgriut the
dcmands of bcing rucceuful, of hrving
clrrity." Hcrmu rdds, "Gcrmrn priat.
ing ru igaored efter thc ru ro r rfr
printhg could .daelop. Thc att rceBe

vent from inlcrn8tionalisD to
regionalirm. lt wu lccs involvei vith
'peiaturc' il rhc treditiond rue and it
becrme uorc intercrtcd in philorophicd
coBtcnL"

Hcmu'g work followed the& in'
Bucnca. "At fnt, I rea doliug ritb prcb-
lcnr rhich rcrcn't'problaor but I
dltr\ tln 6rt da I ru aill wocd
rith valuc rad tonc, brc\roud md
Iorcgrouad, treditiond PaintinS i!3us.
Thcn I bccrme intaraled in the intcll*'
tud qudity of the eatiprintirg, I'a prn
of r comrnon undentradiag thtt rces
pniltirg u a ccrtrin phildrophie or mord
rncEpt to um painting u r lugurgc,
crudc, rough, conccptrad ud eombfucd
rith irooy. I think of a rteramcnt nrdc by
Mulheiner Freihci! a group of pdntcrs
in Colognc: 'Nolhing ncw ou rhc Wertern
front but we rtill mntiauc to peint" "

This ideal of worling free of hirlory
furthcr clarifics Heron's opporition to

the tcm "NeoErpreuioairm." "As
Nietache irote, it iB 'bcyond good ud
evil.' Right and vrong sre onc thing. I
m do a painliag about coatent or I Paint'
ing about print. Vc don't brve a culture
of a siagle belief. Gmd paintings are not
undcrrtendablc, they don't tcll you Yhst
ia right or rong. The point of art is

brcaking rules, Not just u a Prote6t bui
u a necarity to ovcrcoEe fired poritiore.
It's important to work ageiBt your om
talent." The artist concludcc, "Actuslly, I
just love to painl and I wut all the

quditics of that available. I Yant to bc I
pop+rpre*ioairt<olor field painter' Isn't
that a litile more involving lhen just
'c:praning' my pcnonel derires?"

Thc announcemcnt Portcr to llcman's
Eost reccnt shov, which cotrtinues al the
Ulrike Kantor Gallcry through November
15, fcaturcs a rmdmt relf-portrait of
Hermrn. 0n hic hcad, attached like a coal

miner's hcad lrup, ir r paiene end brush.
It's u rausing, revealing cclf'snelysis:
tbe prinar aoploying his rn u rcush'
light, no doubt rccling rome truth. It is

en cdueted, intellectual srt rhlt ttsBdE

elepticd of both tadilional 8!d lvsnt'
garde belief ryrtcos. Hcrrm's art is

foundcd in doubt about thc vdue of art
and itg role in Wdtcrn civilization. Hc
rcec himclf I prtt of I lrrgcr EoYcEent
o[ rrtists, but not rhen they are celled

"NeeErprcsionirtr."
"Wc re fut paintcra," obrcrves llcr'

mrn. "Ar my deder notcd, Yc rent to
'paint uothcr picturc bcfore the world
blorr up.' I[c look bccl. vc lool foruard.
but rlmyr rith a coarimrles of the

PrscDt." I
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EBts?"' 29 REG $4s
A Chssic Brst.Er q/b clrair wiln 6ne
sEl and bsck in EtuBl . Ek d blac*
linish. Chrorne linih hrc.
B. Brass tinish ice ctam cfiair with your
choce ol brown or black \rel\€t

C. Country style spindE backsadechair.
chorc€ ol light or dark oil finsh.
D. Chaming solid wood trame chair
with rr/o\rgn cane saa 8nd bsck rn liqht

Handsorne solid oak berich in your
cioice ol labric cov€r. Oil€d lin6h.

Hours: Mon.-Sat. 1S6 Sun. 12-5 Thurs. 'til I
Choose rrom a wrr,e selectron ot lables
ano Creale Your Own dlnrno orotrp

PRE-GRAND OPENING SALE

CHAIRS FOR
ANY BUDGET!

REG, $209

E. Sleek soiid oak srde chair wrth your
chore ol labnc cowr on seai and back
F. Windsor sMe sold oak charr wrth a

oiled linEh lo enhance the wood gratn

Hts?o €9 *.o E,r,
G. Gl€amng brlss finlsh Z-frare
clrair in brown \dwt. ttalian rmport
H. High back solid oak chair wlh
sled base. Y@r crloreol owr 110

LOS ANGELES.9O4 LA ClEt'ieOa alvO 1 BLK SO OF
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