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galherinE of 31 photographers in an exhibition thal has gone to some iengths to
include w,crk by members of the Americax lndian, black, Laiino, Asian and white
communrties ln honor o{ L.A.'s brcentennial is bound to be a liltle uneven.

Mufticultunl Focus, however, may profit lrom that unevenness. The juxtaposition of Rick
Telada Flores' moving black and white images of a young Hispanic man "4 miies from L.A.," or
San Quentin prison, "4S mrles irom L,A." fccuses on opp!'ession that is physically distanl but
psychologically close, while Carroll Parrott Blue's "Family Pofirait," a black and vyhile series thal
records the birth ot a child, is very simply iolul and lifeaffirming. Brue Yonemotc, Wayne
Kumada, and Rumio Saro note the position of the Japanese in an A,mencan culture with irony
and wit. There is a ma!-ked leaning towards manipulation of color photography by several artists,
some formal color work and rather straightiorward black and white documentation by others.
The variety emphasizes thal which we all know but sometimes forget: the many perspectives
lrom and of L.A. At rhe Municlpal Art Gallery to Feb. 22.

Chy Alternatives is another varied exhibrtion, wilh some notably intriguing work by Texas

artist Steve Hevnolds. 8iq, curious eonslructions that incorporate elements of the sinister and
ihe silly. Stalements af the shadowy humor in carnival colors and Rube Goldberg design.
Antonetle ftosato's lecreated segments froq] the ritual of Catholicism and the soothing sand and
earth works of Will;am Jirckson Maxwell atl seem to have only the most tenuous relationship to
clay but provide tor an.iriteresting show. in 6ny 64su. At USC's Fisher Gsllery 1o Feb. 13.
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