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Grgnt ltbt"on's pinting "NobodY's CuPeke"
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"rl"lor.iv 
*'[ted, Those uru ih" *otdt lhat spring to mind wl-]en I think of the

cuirent erniUitioq of works by Margaret Niatsen and lYatasta Nicholso r' Neilsen's

[riniins, of everydav oolects, a hai a shoe, 1 
lishl :ulbi 1Y"!:r]i-TTIijl"'1tI

arr rrrtrAprrloutE Jvtr'uvriJr 
)lated and independeni of any particular

ob1*.tu ur" alwaYs hurtlrng through space and time' is(

environment other than ,tr"u ,n[i hiatody's Cupcake (above) show's a darling slipper kicking a

;;;;1" into tne ozone Whv? Only Nielsen and.oui own subconscious know the answers to

ihJ *."v questions poseC bY these parntings They strike an inner chorC' a resonance so

pe:sonai. that they evaJe their- cwn implicit Quaiity 35 nari'atrves' 
I

TheminiatureenvtronmentsofNatashaNicholsonalsoimplyandthendenythenarrallve
luun 

"n"r.oai'gray 
shadow boxes are decorated in surrea[sl coniradiction lnviting' honrey

.furnishings are sIolidlv.nrJJruJ *i,r,in."un"r of 
.ir':rpiied 

vioience. ln one bedroorrr an old

fashioned bed frame is uroie", a slraighl-backed chair lies-on its back, waiting ior help, and all

around lie the remnanis of u tnutt"r"ipillar oi glass Thei. doll'house-apgroachable scale is

immediately at odds v,,ith tie recurring themes o{ destruction. The only piece that could not be

considei-ed a "box" is .n opin rlcted "stable " Yei lhe horse. a co*-rrnon SYmbol of female

independence, is bound uni Lr,no"J uv bits oi hcrsehair.and barbecj wiie. These maY be the

shattered glass menaserl"t:"i pt*uie ideologv' bul thel' speak' 10 t" "'t:tili:l*:'J"i:;"*"

Na.asha Nichatsott's assanrb,a,qes al Ashu Faure Galitry

i

I

I

I


