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Carrying a torch

inistic about L.A

Lyn Kienbolz, who’s ‘chauv

Sy Hunter Drohojowska

s Lyn Kienholz prepares

lunch at her home, high

in the Hollywood Hills,

she says, “1 probably

should have been Jewish. I'm prob-

ably the only gentile yenta any-
one’s known.”

Cooking and making connec-

tions are two of Kienholz’s talents,

but her passion is California art.
Her time and much of her money
are devoted to a foundation which
organizes shows on an interna-
tional level and is one of the
producers of the Olympic Arts
Festival. Her dinner table is 2
regular rendezvous for directors
and trustees of museums, dance
and theater companies and orches-
tras, as well as artists, designers,
architects and critics.

in the words of her friend of 15
years, architect Frank Gehry:
“She's a catalytic converter or
something. She puts people to-
gether, often in the strangest of
ways. She likes to be around the
best people, at her dinner parties
or wherever.”

Kienholz has been involved with
the local art scene ever since she
worked for the progressive curator
Walter Hopps at LA.’s famed Ferus
gallery in the early *60s. In 1981, she
created the California/Intersa-
tional Art Foundation, which
would operate independently but
in conjunction with established art
institutions, to send California art
shows abroad and bring art from
other countries here.

Her idea for the foundation
evolved from the comments heard
during years of travel, especially in
Europe during her seven-year mar-
riage to the renowned sculptor Ed
Kienholz. “Everywhere, without
exception, everybody bad-mouthed
California,” Kienholz recalls an-
grily. “‘Nothing ever happens,’
they said. ‘There’s no good art’
There’s always been incredible
energy here, but they pooh-poohed
it because they wouldn’t go past
New York. I'm terribly chauvinistic
about L.A. art.

“It's important what happens
here,” she continues. “With all my
connections in Europe, I knew that
if the exhibitions were paid for, I
could put on exhibitions of Califor-
nia art anywhere in the world.”

Her hunch proved correct and
she has coordinated four projects.
The first was an exchange of
American and Polish art, works by
36 Americans (25 from Southern
California), and 15 Polish artists
which were exhibited in Paris and
Ireland. The American art was
donated to the Museum Skuki in
Lodz, one of the first modern art
museums in the world, and the
Polish art came here to the Mu-
seum of Contemporary Art.

Last April, the foundation or-
ganized a concert of contemporary
music to explore the influence of
modern art on avant-garde compos-
ers. Presently, the foundation is
arranging the publication of a
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Kienholz and her Great Dane Cookie: The founder of
the California/International Art Found

mortgage on her home and a bank

series of picture postcards by 11
L.A. artists.

But Kienholz’s most impressive
and ambitious project to date is the
California Sculpture Show, co-spon-
sored by the Olympic Arts Festival,
which contributed $30,000. The
show will include large-scale works
by Charles Arnoldi, Robert Arne-

oo,

afioat. *
ation took out a  Every

son, Bruce Beaseley, Fletcher Ben-
ton, Guy Dill, Jud Fine, Tom
Holland, Robert Hudson, Sam Rich-
ardson, Michael Todd, and DeWain
Valentine.

Kienholz asked Henry Hopkins,
director of the San Francisco Mu-
seun of Modern Art, to select the
artists. (Kienholz claims she has

for Olympic artists -

. art,’ plans a sculpture show for the Games

Mike Mullen./

‘I'm a crazy lady, what can | say? I'm in hock.
e dime has gone into the foundation for the last
loan to keep it three years. It only sta

rted paying for itself now.”

“to0 many friends” in the Califor-
nia art ¢ ity, and not gh
“book learning” to select the artists
for the foundation’s projects.) The’
exhibition will be held next sum-
mer at USC's Fisher Gallery, which
will publish a catalog with Hopkins’
essay. The foundation is also pro-
ducing a 60-minute film on the

b

sculptors. And since the exhibition
is cosponsored by the Olympic
Arts Festival, the foundation is
now one of seven festival co-
producers, recognized along with
such institutions as MoCA, the Los
Angeles County Museum of Art,
Japanese-American Cultural Com-
munity Center, L.A. Center for
Photographic Studies, Craft and
Folk Art Museum and Brockman
Art Gallery. Kienholz says it's a
flattering vote of confidence from
Robert J. Fitzpatrick, director of
the Olympic Arts Festival.

Asked why Kienholz's nascent,
relatively unknown foundation
was given the prestigious Olympics
spot, Fitzpatrick replies, 1 decided
on the basis of two things. The
quality of the project and the
quality of Lyn Kienholz. 1 wanted
to do something . .. that dealt with
California artists, and 1 was partic-
ularly interested in sculpture. It
seemed to me a very good project.
.. 1t will travel after the Olympics
to Bordeaux, France; Yorkshire,
England; and Oslo, Norway) and I
think it represents us well.”

He adds: “Lyn has a combina-
tion of qualities I find extraordi-
nary. She has a passion for sharing.
She welcomes artists and others
from every city, country and dis-
cipline and serves as probably the
world’s most efficient under-
ground telephone system. Her gift
is for putting people with good
ideas together with people who can
implement those ideas.”

Art foundations supported by
wealthy matrons are as COmmon as
sparrows, but Kienholz's situation
is different. She doesn't have the
multiple millions to set up a trust
and hire others to do the work. She
donates her own time instead.
Since the non-profit foundation
was organized in 1981, close to
$200,000 has been allocated to the
various projects, raised from both
private and government donations.
A sizable chunk has been “loaned”
to the foundation by Kienholz; she
took out a mortgage on her home
and a bank loan to keep the idea
afloat. Although Kienholz receives
a modest income from her well-to-
do family, she is not rich. “I'm a
crazy lady, what can 1 say?” she
says. “I'm in hock. Every dime has
gone into the foundation for the
last three years. It only started
paying for itself now.”

Recently, Kienholz’s income was
supplemented when “The Backseat
Dodge ’38,” an Ed Kienholz tableau
she bought from a bankrupt collec-
tor while still married to the artist,
was purchased by the L.A. County
Museum of Art for a handsome
sum. And although the first two
payments have gone into the foun-
dation, Kienholz is not complain-
ing: “I don’t need a lot of money. 1
drive my old cars or shop at
Loehman’s. My goal is to live
simply, but if a friend’s show is
opening in Paris, 1 want to be able
to fly over for the weekend.”
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Lyn Kienholz (lower right) at a foundation board
meeting with (left to right) Michael Newton, Robert
MacFarland, Richard Lippin and Monica Freeman, and
(seated at window) Marc Pally and Robert Egelston.
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“I’ve been so driven on this
thing for three years. . .. I
kept wondering, ‘What is
this dream, this
beartbreak, this craziness?’
And now it’s beginning to:
work. I've been a member
of the art community for so
many years. This is the last
chance I've got to pay my
dues and do something
important for the people I
love.”

Lyn Kienholz

Kienholz
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Kienholz runs the foundation from her home with
her administrative consultant Marc Pally, an artist
who previously worked as the talented director of the
alternative space L.A. Contemporary Exhibitions.
Together, they write the proposals, seek the funding,
answer the phones, make photocopies and work with
the appropriate curators — in effect, acting as
facilitators for a museum without walls.

Pally observes, “People don’t quite know what the
foundation is yet. Like MoCA, there’s lots of news but
until people can buy a ticket and see an exhibition,
they don’t understand. Everyone seems very inter-
ested that the foundation is working from a de-
institutionalized framework, which I think is one of its
strengths. It can circumvent the cultural bureaucracy
of institutions which have their own needs.”

Kienholz lives in a rustic rambling house with her
great Dane, Cookie, and two boarders, Tomasz and
Ewa Osinski, Polish artists who immigrated here in
1982, It is there that Kienholz cooks for her dinner
parties, feeds the stray cats, morning doves and orioles
on the lawn, and provides lodging for all manner of
visitors. The brown paint on the house is fading, and a
'65 Mustang and a '59 Mercedes stand idle in the
gargage. Repairs will have to wait until the foundation
is more financially secure.

Inside, the main rooms afford a splendid view of
LA. It’s a comfortable atmosphere of sofas, Oriental
rugs, and simple wood furniture, the walls decorated
with early assemblage sculptures by her former

_ husband. She pointedly states that she bought them all
as “good investments,” and is not a collector.

Lyn Kienholz first met Ed when she was working at
the Ferus Gallery. She was an aspiring actress, as well
as working as a stage manager at the Long Beach Civic
Light Opera in the evenings. But the two didn’t
become romantically involved until 1966 when Ed
Kienholz was preparing for his one-man show at the
L.A. County Museum of Art. Lyn became his fourth
wife. “I should have known better, but then 1 wouldn’t
be sitting here today,” she says. “] wasn’t always like
this. 1 was very prim and proper when 1 first got
married to Ed. Then I found it was more comfortable

to be yourself, which is something 1 feel people outside
the arts do not know.”

Kienholz is a native of Illinois. She went to a private
women's college where she “majored in fun,” and
didn’t graduate. “I learned to pour tea, wear white
gloves, how to swear and how to drink,” remembers
Kienholz with a satisfied smile. She came to California
in 1955.

While married to Kienholz, she gave up her activity
with the theater. “Ed said, ‘When you marry me, 1
become your career.’” So she worked as his studio
assistant and representative. In 1973 they were
divorced but Kienholz took no alimony. “Artists don’t
have money.” She bought her big house and set about
wondering what she could do. “Cooking was the only
thing 1 could do that was mine,” she says. Kienholz
opened an “illegal” private restaurant, which lasted
only a few years, but began the tradition of dinner
parties that continues today. “I'm very careful about
who comes to my house. I only have people 1like. The
things that are discussed at my table, the deals that
have been made, well, if this table could only talk,”
says Kienholz with pleasure.

Michael Newton, president of the Performing Arts
Council of the Music Center, is on the foundation’s
influential board of directors. By his own admission,
he is one of Kienholz’s fans. Asked about her
motivations with the foundation, he says, “I think she
is a natural-born saleswoman for California and the
arts of California. She’s a selfless lady. I think there is a
great generosity of the spirit there. She wants to create
an awareness for what’s going on out here, that’s the
major function of the foundation. I think she also has a
personal loyality to California artists as people, her
friends. I have to think that a lot of her enthusiasm for
California art goes back to her experience with the
California artists in the 1960s, which was, by all
accounts, an extraordinary time.”

Kienholz says she has a motto, borrowed from

director Billy Wilder. “To keep your sanity and self-

‘ respect, you must believe there is an audience for what

you want to do.” She continues, “I've been so driven on
this thing for three years. ... 1 kept wondering, ‘What
is this dream, this heartbreak, this craziness,” and now
it’s beginning to work. I've been a member of the art
community for so many years. This is the last chance
I've got to pay my dues, and do something important
for the people 1 love.”




