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Carrying atorch for Olympic artists " '

Lyn Kienholz, ttsbo's 'cbauuinistic about L'A' art" flruf:;::r::3ii**.*

*sf*,;iEf*ffi :i'*ffir+**arH-l.s

By*unrs'Drouowsr." ' ,.,. ";t*nt:"yrit"".?,ti#'"i
;; ;;; oi' seven . festival c.o

;1.;:1.r; :1 tl ;

au,,'tte ontv sentile venta anv' ffiiim*x'T" *il W-%ffif:*..; ,,; flf,fiix;flt-:tti*a**l;::ou* +9Y"1'_,tan.",et"*oofKieniol2'st2lent5'ffififfi,#d.ffr*}.;;,,i'ffirffir5,fi'.",,t'"if,.f"ttjI"f;
but her Da$ion is Califortria arr'

-,,.h ^f hp. monevir"iii'"'*amucb'r'lrerm'Dev ',{ffi--ffiffi] '},, 
;;*$l#**'ir.$}'i.:'!

rre devoted to a foundation vmcn
oreanizes shows on an nterna_
tio-nal lelel and is-oDe .of lhe,ionar reler ano E oDc ur iuE 

ffiFt.,' .;,,t"' ,'" 1 [r*tt*if+qf':Ef].ti'tri
nroduceB of the Ol!'mpic ArG
h'e* rral. H_e,r^_du.n"i"f t^i:"i:":.*ut"'reod".'ousford[ectosffi....ffi$,lil,ffiiiffi*i'T
"n"d 

trrstee, of museum, dance

a Dd theater, cmPm:= "1"*:::'":iiuo*etasa*is'isdsisDe* 

Gff,, , % ff,' f,, .utffi ft**,1:'#,,,,r;i***;*l'
architecE and critics

ln tbe words 
-of 

t-"j"1.,t:*:,t"1:
,rch'[ec*anocrr,cs 

tr;gs*ffi 
' 11 N *i'' '"tff 

1.1iq*';]i,,ti*{--i},tli-{'g

ln the words of h€r frieDd of 15

sPars- arcbltect Fratrk GehrY:
isbes a catalltic...:"i"-*i: fl
'i'"ihoc sr6 purs pspre tG 

ffi e$'fu,.E r trfl-:,i",$r.".,f i",'i,#;eether, ofteD i! the stratrgest -oI
iays. Sbe likes to b€ around theu,vssberikesromarouno'[trc 

ffi 
"X .t t{fu l,.nit*,;lliiii.""l",[llifiuei prcpte. at ber dintrer Partie

or *ieri'er" lffi fr*;"fa 1* I iiiivtu]ifi;paisi-mrorsu*ne.!,:--L^r- r^. hoon inu^l{pd ulih"'ii",torir,,u""Dinvorleduirb 
[# ,*1E I ll*iUff_i*;".i.;,"JTfthe ltral art scene evet siDce sbeu'orkcdlortheDrogre$i!ecuI3torrffi-ffi,1,ffi"i,fli#$$ffi

llt'elter HoDDs aiL.A.'s famed Fens
eallerv in ihe arly'60s. lu 1981' she

irerted rbe CaliforBia/lnrerBa-
tional Art Foundation. which
uould oDerate indePeDdently but

r" lgoiYl,'l i 

91 Yi:b, X*li:hil fl lin'ii''luiiom''iosndcarirorniaar'i 

\ ffiW t ffit *tffit1lii},n'ii,lt'ffir,fi
sboss abroad aod bring ut trom
olh€J countris -hre- r^--aori^.-'-+r"'-i0"" ror rhe roudauon f ffiffiW Y$,, ffi' [tt*:,1*1'.",,1;f"ilt"'J#{i1q"o l,d ll9T lh."_ ^:9ll 1"S, Ii."I *iuiinilearsot.traue''6!1c^'1ly.':lEffiffi".l;'t:i,:&*iti.ffiffiffiffireix;reeH#:Tffi,i;".:6i.;}!:ti

6r;en-wara mhr-qlisn.:^tt']lc^I":,:1;":;Ii:I"3$:F.ffis*.:.j.".ffii.1lffirex*".?sreH3i;:t"ib;:#l:,*i'#i:"xT;il'J:1ffi,'#'il 
F.,_ ffiffiffi."ffil, H:dii,,1.:}+^"idfr{,,,i:,Kie"nholz. "E*erY*here, without

crcpnr ion evervbodY bad'mouthederceorion'everybodybad.mouthedl.J{ffi#$ffi'.@l#:Hg:,:ir,.",**.ml
Calit'ornla.' Kieaholz rNalls an'fr,j*i,"#:'{tffiti il{r*iffi1[litii,;#{:*;
'*'niuei" durtnevpooh'p@hed 

i'fi;i*tt+$+i;Lt',"r-t".#
It bmitte they vouldtr't 80 P61
Nes York. I'm temibly cbaurinsuc
it btrause tbev vou'qtr( tu Por 

ixg'grii{'}'fufu}j"'
Nes York. I'm temibly cbaurinsuc

"b.lil-Ll-'9"-, !nh,t hrh*ns--:it'. i-mrtant what happens 
, ii:Ilit{i*igl"l,i#i::here," sbe iootinue. 'with all EYhere" she iootinue 'with arr mv 
i il*';*nu:l'+'",*r'u'm

mnnectiors i! Europe, I koes that
if the exhibitioDs uere IEid tor, I
^^nra h,,r ^n.rhibitions ol Califor'xlt*,,,,rm:*",*"r;""'":il[:' 

ffil il$ffiiilF_il];ii=i.

Her buncb Proved corret ud

'rT"nf*T"l'i.'"'"TilltH!'Xf i
American and Polisb an. vorks bY

.ur.rll.",iiiiiiriuipi.i*, 
Hit$,ryi5T,rr*.ffi

The li6t was an exchange of
American and Polisb an. vorks bY

a,#ff i!:"ii:l?:?.i:t]"?ffi-.'-- Xiennou and het Gr6ai Da'e Cookie: The lounoer ot atEar' .'" --i.G"t 
;;;r; A Art'for a handsomewhich weri exhibited in Paris and 

the Catiromia/tntemationaf lrf fIil'Jaiioi iillirri Eiery Oime tta" q6ne into tre ,oundation tor ll
lreland. The A[rericaD art wd
donaredtorbeMseumsruri. IiI^;";;;;;;;;;';;;";HILI"ii-idil m'iii""'".rl-o"i1i-.Li.J1.vneto,nsnnow"'U-*mr,*!i:t*aii::",fi{.*
irir-iit& t" rbe M$eum stuki in monease @ nsr rcm3 Er'e ' e 

,,r* Hl3.""*,1.11i,9"1"f,#"'".0,",".
oe luuu-

m,f*," ff lH lfrl,t"*'J.,_XT seri6 or .pictue 
pcrcards bv 1r ill: ,",ti,. Bf: ir"."fri'":' +f Jf.,f3tlll,:,i$, ,*'# :#,i![ f#l9l .Ti"'ll:[^:-,li'"i]"i,"' ,

i;tnt "tt 
came here to the Mu- L'A artists'

*um or coBremporary Art. -'ir,iifrenrorzt m6r imprsiae iliu",it]i.d";s;a*r,G-.gi.ti ::riiiiirriii!;ii':etecttneiitiits &iu" mv old cars.or sbop at

16r Aprir, tbe ,oundatron or- anJimbitiousproitrrrodaieistb: ;'rHil:iffiiliiio,iiraEwi, r#-ti"Jouoa?tioo's ptoi"cslih"' il*nmioi M] soal js to li\e

sa'ized a concerr o, contemporry cariJorDia scurbtuie show, spoD- valentine. iliiriiiiii-**r i; u.iro.ir""t'r,m' ri",prtr nu if 
'a triend's shou is

modertr art on avatrt-parde eompos- ;;i;-";;it;;ni;a-- sso'om T9: director oI the san Francisco

e6. pr*enrry, tbe foundation r" Ju""'iiriiil,iJili.glrJii"*o.ri Fu:tt-oriioi","att'toselstthe ot"v'IhefoudationodT'rto: KienhorziE-4.cor.3

ffianging the publicatiotr ot a by charles Amoldi, nouert lrni "niie.'fii"orok 
claiff she b6 ducitr8 a oominute film o



"f'ue been so driuen on this
tbingfor tbree Years. . . . I
kep{ itondering,'Wbat is
tbis dream, tbis
lteartbreak, tbis crazines s ?'
And. nou) it's beginning to:
work. I'ue been a member

G-Glh"l, 0r** tirht at a foundation board
nieeting with (ieft to righ0 Michael Nev'lon, Robert
uiiiaiana, Richard-Uppin and Monica-Freeman, 

^and

of tbe art communitYfor so
manj,years. Tltis is tbe last
cbance I'ue got to PaY mY

important for fi)e PeoPle I
loue."
Lyn Kienholz

i;;;i;-;i;ilo*l uirc Pallv and Robert Eeolston'

Kienholz n{dH}f["i,ri,l"f;ffi::::'"":":,:.;::;
conrinued r,om pas6 E-1 Xil*i;i;'.",1'"',t:.{i:f":tu",;?:',T"r1"1"-t"',1 -.f,ii:

Kienholz runs the foundation from her home with gfo*' io*-io swear and how io drink"' remembers

her adminisrrarive consuttanrfiii.ip"iiv. "r artist xien'iiotz *'itn a satsfied smile' she came to california

;:t";il;;;;i;;orked as tne-tatentea dir-'"to' of the in le55

alrernative space L.A. co",Iolior-..y 
--ixhibrtions. 

.fri-ile married to Kienholz' she gave up her activitl

Toeerher, they write,n" p.opoili.l.""t tne runaing, withihe theater. "Ed said, 'when vou marr) me l

aniuer the phones. make pnJi'iiipi""i'i'ra *iir *it1 r*-""ii-v6'it"reer.'" So she worked as his studio

rhe appropriare curarors 
j-"il";ff;ii: 

".i*g * 
,"tiiunt'ind t"p."t.nt"tive In 1973 thev were

facilitators for a museum *'tnfrt "irfi 
ai"ott"a uui l(i"nhot' took no alimonv "Artisrs don't

pau\ obserres. ..p"opr" oo;{iuiiJ[no* whar the h.;;;";;:"'il" Uorgnt Ler big houie and set abour

roundition is yer. Like UoCalti""itfit.lf n"*r tut *uonilt"it'i'*l't ift t"o'ta do"'eooking was the onl]

unrit peopte can bu],",i"r"i 'i'r'1".i"""1, iri'ni[lil"r, tning-i-.otra do tbat was mine"'she savs Kienholz

the\ don.t understano. ou"rviou i""*. u"ry iot".. op"n""i .i::iI"g"i- private restauraDt' which lasted

esr;d thar the foundation 9""",:"ot1g-rf;iri i--91 oitr"'" r"* ve"ii, otit began the tradition of dinner

instirutionalized framework, ini.n l tni'nx ir one of its p"tii". tn't 'tonii"'"t tod"ay "I'm very caretul about

srrensrhs. lr can circumven, i#:1ii;;ffiri:ir.*ty ilnJ'i""ti,*i" *v uoutu' I onlv have people I like Tbc

or institutions ,*hich have ,i-"i"Ji^:"'r""at;'-. . 
- tnine' iiiii ire iGc'stea ar irv taule' the deals that

Kienholz lives in a.urt,. Ii*Uiinif,*r" *itn nut n"riiu"i"maOi*ett' if this ia6le could onlv talk"

sreat Dane. Cookie. and t*o- iot't?ti' iomasz and says Kienholz with pleasure'

twa osinski, potish artists in""riri"iiti"a here in _-rrri.i""irl"*t"n. presideut of the Performing Arts

1e82 rl is there that xiennJrl"cJoiis 
'FoI-i". di"o"t c"iitii ii ;;t il{';ii Center' is on the foundation '

Darries. feeds rhe stra) ."o, *f1.iitiliu".-"na Gof"t itfi*ntiui fi;ta ;i directors- Bv his own admission'

bn the lau,n, and provides r#giiigi"i "ii 
m-anoe. -ot n"'ii" ii"" "l 

-xi"onor' t. fans Asked aboul her

visitors. The brown paint tt fi8'f,8;;b i;i'-itts;g " rno'iittiJo"t *iiin1lJrouna"tion he savs' "l thinh she

.65 Musrans and a ,59 n*'.::!.*r,ira- iar""in tn" s'i'r"iria-iloin t"l"t*o*r" for california and lbe

earsase. Repairs wilr u"u. to irii roti'ine-tounaatlon "d;i c;iiffiil: snl'i a selftess ladv l think there is a

is more financiauy secure. e;;;;;;;;;iit of the spirit there' she wants to create

Inside, the main rooms afford a spletrdid uiew ot in'i*?i"""tt'i'"i *U"tti going on out here' that s the

L.A. Ir.s a comforrabte "r,,olrpni. 
oii-Jr^, oii"nt"r .ii"iiirti.i-i", oi tt" to"ia'tion I think she also has a

russ, and simple uood rrr,t",Il"l'inI'*"rrJir""braiea d;#'by;ii,v io california.artists as people' her

wiih early assemblage ,.ririi,;ii" ur*i'"i- i-oi.". l5lLiiii. r illve t6 tuint that a.lot or her enthusiasm for

nurpl.r i-h: lert:*y,':'f{ili*i:"+x:i;ffi1 :lr,:*r lLsl";'il"',*3: illo::f"i".J'fi:fiil:A;;;r-;ff;;;Gl' and is not a collector' calirornia art$$ I$ ttre rru'
Lin Kienholz first met fa inin,U" *rr working at acc;unts, an extraordinary time "

the ierus callerv. she *u, 
"o"it'ri'fig 

airrets' asieu - i*fi'o;';t; she h1s 'a motto' borrowed from

as workins as ".og. 
*"n"g"i;iiiliiilii;tn.cl"ii ai.'Jii"'. iirv:filui;L 't,",I::p=llT,ffiltJ"?31ff:l

iiJ;l't;:; in t-n"-!r"olrc;' ;;r-iff two didn't resntrr vou must believe there ls

b.iome 
-.omantica,y invotvli ;A 'ir66 

when Ed V"rii"iri i" ai''; She continues' ''I've been so driven on

Kienborz sas preparing r". u[ Ji*ir"^."ind* "t 
tn" !t1. tffi;;;ih; v",1t ".. I.kept wonderins"wbat

L A. countv Museum or ntt'iv"'i'i;;;;; i; rourtn is t]niit;?;' iil h;artbreak' this crazines" and nou

wiIe. "I should bave known *""iil #'iiiiii'' i;;tild-;i 
" 'T"ti'"iilg 

io-*orx I':e -Tel 
a member of tbe art

be sitrins here roday.,,rn" ovr.ii *rio,t 
"l*r1,, 

ril.e 
"om"m-uii-tv 

f-o..o t 
"ny 

y@,ts;PE is the last chance

this. I uas verl' prim 
"ra J.:"p"'t iil;l iiftt g"i r'"'g"li"'pav mv auei' and do something important

married to Ed rhen I tounotiiiiii *"i-t'"dttiiiitEle for the people I love"


