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A passion
for fine art

Hollywood executives make money
in Celluloid and spend it on canvas

By Hunter Drohojowska

Billy Wilder, director and art
collector, once wryly observed that
“Hollywood at its most successful is
affluent. Once you have the two
pools and the house in Palm
Springs, you might just be bored. So
vou buy two or three name paint-
ings, hang them on your wall, and
you're a Hollywood collector.™

Hollywood's acquisition com-
plex has spawned ant collections
;anging in quality from the hideous
o the heavenly. Wilder, himself,
{dward G Robinson, William and
idic Goewz, Vincent Price, Ray
Stark, Andy Williams and Michael
Creighton are a few of the collec-

rors who have exhibited discipline
and discermment in gathering art
from lmpressionism through Pop-
ism More recently, producers Nor-
man Lear, Dan Melnick, Bud Yorkin
and actor Steve Martin have been
acquiring the work of

visible collectors of the new New
York art are: Douglas Cramer, co-
executive producer of the TV series
“Love Boat,” “Dynasty’ and *‘Man
Huston,” and exccutive vice presi-
dent of Aaron Spelling productions;
Barry Lowen, senior vice president
of 20th Century-Fox television;
Alan Shayne, president of Wamer
Brothers television programming;
and Scott Spicgel, executive pro-
ducer of motion pictures for televi-
son at ABC.

In front of the pillared portico of
Cramer's Bel-Air mansion stands an
iron sculpture in the shape of a
crushed ¢ burt by Claus
Oldenberg This odd juxtaposition
sets the tone for the accumulation
of artwork which crowds the walls
of the home. In the hallway hangs
Schnabel's double portrait of Cra-
mer and his son, right next to a
painting by Sallc and a2 drawing by
Serma. A Schapiro figurative sculp-

contemporary artists,
cspecially those who
work in Los Angcles. In
fact, there has been
such a groundswell of
interest that it is ro-
mored 3 contemporary
art suppon group, €Xx-
clusively made up of
figures from the film,
TV and record indus-
trics and acting scpa-
ratcly from the cxisting
Modem - and Conatem-
porary Art Council,
may be esublished at
the Los Angeles County
Muscum of An.
All of this Interest
could be good news to
the growing contcm-
an community
of this ciry. The sur-
prising and sobering
ncws is that some of
the most active collec-
tors in the industry
today are focusing
their awention and re-
sources on the arists
from New York. Not
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only do they buy the
blue chip contcmpo-
rary classics such as
Clisworth Kelly, Frank Stella and
Richard Serma, but they also buy
work by the bot young artists
dominating the of the New
York ant magazines. Julian Schnabel
(who, at 31, saw onc of his
paintings sold at auction last month
for $93,000), David Salle, Bryan
Hunt, Susan Rothenberg, )Joel
Schapiro, Elizabeth Murray, Donald
Suitan, Cindv Sherman, Robert
Longo, Jean-Michel Basguiat —
these artists, most of whom are in
their early 30s, have a walting list
for their work. The paintings sell
for between $10,000 and $60,000.
No comparabie situation cxists for
anists from LA '
Among the most prominent and

Wamer's Alan
collecting now is t's become so competitive.”

says, “‘The problem of

ture appcars to dance next to the
grand piano in the living room.

Cramer, 51, Is on what he terms
his third collection. He explains, 1
started collecting art as a young
man in advertsing in New York,
collecting the graphics of Lautrec
and Giacometti. | sold it all when |
moved to California."” He began his
sccond collection in 1966, primar-
ily buying California art from the
dealer Felix Landau. “In 1976, I got
a homrendous Hollywood divorce
(from columnist joyce Haber) and
the work was sold by court order at
a Sotheby's auction. It was the best
thing that cver happened to me.”l
got rid of all that nonscnse and
sared over, It took me two years to

regroup and have moncy again. |
was dead broke.™

. In six years, he's amassed
millions of dollars worth of ar,
enough to overflow the Bel-Air
residence and decorate his houses
at Trancas Beach and Palm Springs.
Now he's building a 25,000 square-
foot house in the Santa Ynez Valley
to accommodate the art in storage,

An, he claims, is the passion of
his life. I love the excitement and
mystery of a great picture. Short of
being the creator, the next best
thing is owning it. I'm a person who
has always coveted things. Art is
mﬂhlng that onc can covet and
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Many collectors seek out Fox's Bamy Lowen for advice.

Collecting art, he says, “is like drugs. It's hard to give up. '}

Cramer insists he doesn't buy just
for investment, but adds, “When
you have this kind of commitment
to art, you have to recognize the
value of it. It's like backing a horse.
Artists often veer off in directions
that aren't the best for them. | keep
culling, trading, moving on to more
Iimportant pleces by people 1 care
most about.” In the process, he
jettisoned Californians with the
cxceptions of the “masters,” such
as Sam Francis, Richard Dicbenkorn
and Robert Graham.

One might wonder what inspired
Cramer’s decision to cleave towards
the East Coast aesthetic. One Influ-
ence came from fellow collector

_Barry Lowen. Cramer enthuses,
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“Barry, t0 me, Is the guru o
contemporary collectors. The firs
person who, as a collector in thic
town, is 10 ahead of everyon
else in terms of guts and vision.
me, after secing a picce at Barry's
where I had first laughed at Sultan
mm'lmrnnlncoftht:mn'n:l'vcumI
pushing and fighting like a madman
to get another at the last show
Barry is relentless.”

Such accolades are not uncom-
mon when Lowen’s name is men
tioned in the LA ant world, thoug!
the man Is unassuming, even diff
dent as be ualks sbout the grear
obsession of his life. I made my

Continued on page 43
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entry into the arnt world abouy 12
ycars ago,” says Lowen ‘At L]
didn’t relate to or understand rin|-
mal or abstract expressionistJart.
The only painting 1 liked ‘Was
Wyeth's ‘Christina’s World," which,
as you can sce, has nothing to do
with what I like today ™
Compared to the opulence of
Cramer, lLowen's cnvironment is
almost austere He lives in a cingle-
story, two bedroom bhouse in Bev-
erly Hills, sparsely fumished so that
full focus is on the art. The kitchen/
area features a white oval
table, chairs and a quarter-million
dollars worth of art: a 1,200 pound
cornten steel slab by Serra, a blue
and yellow geometric Kelly, one of
Stella’s exotic bird paintings, a
Hunt airship and an carly Schnabel
Lowen's living room affords a view
though one window was walled
over to make room for a new
aluminum Seella.
Lowen, who Is in his mid-40s,
confesses, 1 fell in love with an
collecting and from that point on,
it’s like any collecting. it's 2 form of
discasc in quotes. It's like drugs, it's
hard to give up. Collecrors nced
another fix, that next purchase ™

Like Cramer, Lowen started with
California art. “That's what [ was
exposed to. | also collected photo-
realism. Over a period of time, the
collection shifted and | had to make
a decision. Since | couldn’t afford to
collect everything. 1 tried o put
together a2 more comprehensive
collection focused on a ceruain
area "' Lowen initially concentrated
on minimal abstraction of the
1970s. He poins out that the
representational art he now collects
is abstract and intellectual

Because of his knowledge and
connections, Lowen is sought out
by other collecrors for advice and
his affinitics rurm out to be conta-
glous. He has liccle regard for the
cfforts of LA artists

“I'm one of the people everyone
will get angry at because I'm not 2
member of the LA chamber of
contcmporary an commerce,” ad-
mits Lowen. *1 don't think LA will
ever be the major center for art in
this country The primary reason is
the old cliche, the nature of the
environment and lifestyle isn't con-
ducive to it The NY an scene
shuts down in the summer because
cveryone is doing what we do all

ycar long They go to the beach.”
Alan Shayne owns works by most
of the mame anists collected by

Hollywood’s new art collectors

of competidon
gh level collectors.
“It’s the same in the film business,”

or 1 DeNiro, a star. S0 you want a
Kelly, or a Stella. The stars in art are
made by the critics, the publiciry.
The samec as the Industry. The
problem of collecting now gener-
ally is it's become so competitive
Before, it was about pgening a
Mercedes, getting Guccls, now it's
about getting art. | think a lot of
collectors do k because they're
acquisiuve, kt's a suatus symbol
Until you have a Stella and a Kelly,
you haven't made it in 3 sense.”
Although Shayne supports a few
young Californians, such as Alexis

Smith, Jay Philips, John Sonsini and
Roger Herman, he frankly acknowl-
edges the cconomic reasons many
people buy from NY There is the
underlying doubt that the Californi-
ans will escalate in wvalue.

Scott Splegel. executive pro-
ducer of motion pictures for televi-
sion at ABC is onc of Hollywood's
young collectors At 30, he has been
collecting for 13 years, encouraged
by collector parents. His first col-
lection of Pop and abstract amt s
still in storage back in New York.
The walls of his West Hollywood
apartment are hung with works by
Salle, Schnabel, Brauntuch, Bas-
quiat, Sherman and many works by
Robent Longo.
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Douglas Cramer, above,
says, "'Short of being the
creator, the next best
thing Is owning i."" ABC's
“Today, there Is nothing
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‘California art is too cute’

By Hunter Drohojowska

j Faure,
¥ berg a

Stella,
Longo,

Of the Hollywood collectors,
one wag observed, “As producers
It's impossible 1o get these guys on
the phone A star, an agent, a
writer, may have to call back but
the art dealer can Ret right
# through
/N Ofien a Hollywood
collector will buy New
York ant from the East
Coast palleries When
{ they do buy here they
patronize four galleries
Y in a fourblock radius
of West Hollywood
Margo Leavin Asher/
Daniel Wein
nd, primarily
larry Gagosian Gago.
sian represents Kelly
Serra, Salle.

Brauntuch, Sherm Larry Gagosian
and Fischl o y

Gagosian, 37
major at Ur,l.s\3 o e Fagit %2 fie Helt

often I find jy 1
bordering on 00 cute, and almost Hockn,
!wme of the wole spolegetic 1 ke  whog, T don's evend Dicbenkorn

Basquijar,

the '60s, but I feel removed from It
more than | feel removed from Serra
and Judd They've remained more
relevant than their counterparts in
LA In terms of younger artists in
LA they te painting watered down
versions of New York an or trans-
avant garde German and lwalian an

The work originates
in New York and
gets filtered here
Here, artists are at a
disadvantage Either
they are content to
be regional, doing
the narrative and the
funk, which I hate,
or they arc arvists
wWho scem 10 paimt

with a brush in one

hand and a2 copy of
Artforum in the

other "

Maned dealing when [ tane e
s e staned nted by examples of
1ying art His firse purchase was o 31 Gagosian chf:m IME:;:{::’T:

sculpture of Joseph Beuys in 1976  find the an being

Seandi "
nding in his spacioys gallery York more €xciting Then there s

on lObt‘rtfo? Boulevard Gagosian 'Be investment facror

particularly unique about cxplains, “Ip'g not a
| Cafifomia that gallery not to st Policy of the
sUnguis r nia artises e to show Ca)j or-
other areas in terms of the l'no;: m:.:hun:-suy think, for me, 8O%€ up in val
fine o restin
" being made in New yorg " "™ ¥
There are

" he says, “ve

Stulr thae came out of arvises *
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ywood collecrors such
: who later workeqd as Doug Cram
th . ar €T, Di Im !
¢ Willam Morris agency. Me Alan Shayne, they w:zc "”r:‘.;:_.‘,’ 1
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] 3 ost
work I've sold these collm::s :::

€Y ame 1o realize :

, Californ ; A
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Spiegel is collecting the arn of his
peers, artists his own age who are
often his friends. He says, “I'm
interested in the ideas. symbols and
notions of contemporary sociery
that 1 share with artists. In the
movics, | deal with themes of social
alienation, love, sexuality, hostlity,
confrontation, institutions and fam-
ily. My professional life and that of
the anuists 1 collect Is involved with
story-telling "

Spicgel became interested in
collecting as a freshman at George
town University “The first time 1
got off on contem art, | went
to an apartment in Philadelphia and
saw a spectacular collection that
included works by Warhol, Lichten-
stein, Johns and a lot of the kinetic
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artists from Europe ™ Soon after, he
bought 2 study for one of Warhol's
carly flower paintings, which he
still owns

Spiegel claims he is a California
transplant due to his profession
rather than choice In defense of his
all NY collection, he points out
the exception in local artist Mike
Kelly. “I collect art from artists who
transcend geographical notion. |
don’t think of Kelly a5 a California
artist; 1 think he is an international
artist When | think of California
arvists, | think of a regional notion
of values and culwural symbolism,
rather than a geographical location
Every arca of the US. has regional
art There's a2 sort of chauvinism
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about local ant. California ant came
into popularity with respect to the
1960s, when California lifestyle
became a national phenomenon.
Today, there is nothing particularly
unique about California that distin-
gulishes it from other citles in terms
of fine amt " He shakes his head at
the sitwation. “New York is the
international marketplace of ideas
when it comes 1o ant,” says Spiegel

He concludes, “If young painters
here moved to the international
marketplace of ideas, they could
confront issues in painting in an
original way If only they were
cxposed to the work as opposed to
reading about it and secing it in
reproductions in magarihes




