fine caliber of their work. George Rodart's mystical, constructed paintings

incorporate intentionally awkward elements of composition and color with symbolic,
attached objects. They are versions of William Blake-like vision for the '80s. {"Two Sides” is
featured above.) Norton Wisdom explores and redefines a gamut of painterly possibilities in‘a
single powerful form, the top view of a truncated pyramid. The gracefu! reductivist form of
Robert Ackerman’s shaped “Rail”’ canvases emanates a dense, cumulative energy. £d Gilliam
does complex, calligraphic patterns of color and light. Boldly combined in the paintings of Don
Suggs are sweeping gésture and hard geometry in subtle colors. A surprising success at USC's
Fisher Gallery, 823 Exposition Blvd. to November 23. o

-At LACMA, there are impeccable examples of Japanese genre painting, 17th and 18th

century quotidian life after Shogun. The screens and scrolis from the Kyusei Atami Art Museum

v ariations” is an exhibit of five Los Angeles painters who have littie in common but the

.are on view to December 7. A series of sophisticated, geometric paintings in delicate neutral
' shades by 8ruce Richards are at Newspace to November 8. Charfes Garabedian's recent

collage and ceramic works continue to explore archeological and mythological concerns, at L:A.
Louver to November 14._ ; : :

-

—Hunter Drohojowska"




