
L.A-"WEEKLY September )

i..

a
t:
I'
t'
1'
,,*{
f
e
e;
t..

: .",i

.,r f'
s*
*-f,'

Pierre Hcat's "Good Politicslkd Policies'

, n Aftlarum lhrs month, crilic Bonny H. Cohen dettnes eneryism as an allilude "Use

, whalever you want. make it however you wanl - only make the result outer-drrecled.
, actve and aggressrve in altitude." The exhibrtron now at Ot's-Parsons is a sampling o{

lhe theory The Youngl7he Festtrass {and tor lhe most parl frameless) places an emphasrs on
non'lradrtional mateflals The work pushes and !,ulls betw€en painting and sculDture .

simullaneously allracls and repels. Cranston Montgon st shows a school of glitte: and ioa#-
fish. Seemingly as strarghlJorward as the taxadermrsi's d$ghr al some Santa Monica chowder
house, but no - they are dislurbing. unsettling The walilul ol fish provokes an uneasY lrance
oi fascrnation. Something aboul the luslrous mlors and werrd aquatic shapes. Jamcs
/s,etn7g,nn's glitzy, paslel enarnel. randorri compositions produce the same sorl of uncomfortable
blend ol dislaste and rnieresl They are '50s cof lee shop $rapes'oi boomerangs. lozenges,
diamonds and stars. Sfeyan Steinnpn shows a wall of pastei wedges o{ varying widths.
Paintlngs thal angle oul into "real space," their slucco-like textute recalls endless corners and
walls of So Cal Bungatow architecture Also, Jill Gieger*:h's trapezoidal composilion of rubber .

wilh culouls 1o reveal brass; Pferro f\cofs laux-naif srlual'anal cardboard paintings; Donald
Jackson's pastel, balsa wood armatures lor faniasy {lyrng machrnes, Fn*lyn Uegels
drawing'collages, the oflly framed work in the show.

Also recommendec. fuut Kotter al Newspace, 7rhe L\1ht Source. a show oi neon arl oul al
the Downey Museum. Harry Eowers & Alicc Stainhardl a1 G. Ray Hawkins.

-Hunter Drohoiowska
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