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"We saw it under construction and fell in
love with the site," says Diane Keith of the va-
cation house she and her husband, Harold
(below), acquired on Lake Tahoe's eastern
shore. RIGHT: "It's all redwood, stone and
glass," she adds, "with amazing spaces inside."

WHEN DIANE KEITH and Mary Hamer
designed a house on the eastern
shore of Lake Tahoe in Nevada, they
did it "backwards." "We had acces-
sories, rugs and art," explains Keith.
"We needed to fill in with furniture."
Keith is a collector who has gathered
an abundance of objects and antiques
ranging from Chinese porcelain to
vintage costume jewelry. Her Los An-
geles shop, Raymond and Keith, sold
accessories and antique French and
English country furniture to design-
ers from 1972 to 1984.
Diane and her husband, Harold

Keith, are involved in Los Angeles
real estate development as well as the
breeding and racing of Thorough-
breds, and met Mary Hamer after
seeing the interiors of some mod-
el apartments she had designed for
one of their projects. Although Diane
Keith has a background in decorating,
she asked for Hamer's help with the
new vacation house. "I like to shop
and she likes to buy," says Hamer
with a smile. "It's perfect."
The four-story house, of Bouquet

Canyon stone and redwood, is set on
one hundred and sixty feet of lake-
front property. Vertical banks of tint-
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Diane Keith and designer Mary Hamer reorganized the floor plan of the four-story house
and created a neutral setting for the Keiths' collection of native American, Japanese and
primitive objects. BELOW: A Turkish kilim from Emser Rugs hangs in the entrance hall.

'It was a challenge to fill the spaces," says Hanmer. "We both shopped, and we threw in a lot
of fun things, but the rustic, primitive theme came from the things they already had."
RIGHT: An African bronze sculpture rests on one of a pair of low tables in the living room.

ed windows framed in the gray stone
face the water and provide views
from every floor. A small footbridge
from a private road leads to the en-
trance on the second level, where the
master suite and a guest bedroom are
located. On the third level are the liv-
ing room and dining area, which are
overlooked by the guest loft and
office space on the fourth level. An
entertainment room, exercise room,
spa and large guest suite occupy the
ground floor. The bedrooms on each
floor have balconies and "views of the
lake, through pine branches, that are
reminiscent of images in Japanese
prints," says Diane Keith. "Those
views influenced my selection of
Japanese furnishings."

Keiths' collection of native American
rugs and Japanese and pre-Colum-
bian antiques and artifacts. "Whatev-
er we had, we used. I also kept buying
old rugs-I knew they would come in
handy," says Keith.
The inspiration began with the

Keiths' transitional-period circa 1890
Navajo blanket, patterned with four
large russet diamonds atop striations
of charcoal and camel. It hangs on the
main wall in the dining area. "The

palette came from that," says Hamer.
"It gave us some wonderful colors to
add against the more neutral tones of
the rooms." Hamer and Keith used
woven rugs and fragments through-
out the house, on the floor of the mas-
ter suite, on other walls, as pillows
and as upholstery on the chunkyThe interior arrangements and the

choice of furniture were conceived
primarily as a background for the

stools in the living room.
The bold colors of the rugs-lex-
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"The living room and dining area make up one great open space," Keith explains. BELOW: "We designed big sofas and placed
them back to back to take advantage of the view and the fireplace," she says. Hamer and Keith also designed the Arts and
Crafts-style chairs. Mimi London stools, low table and sofa fabric. OPPOSITE: The wood sculpture by Pamela Weir-Quiton, be-
side a Navajo blanket in the dining area, "took on an almost religious quality when we set it up off the floor," says Mary Hamer.

ing area, where the Navajo blanket is
a dynamic presence. The dining table
was made from a piece of driftwood
Keith spied outside her contractor's
office. "There's my dining room ta-
ble," she remembers saying of the
gnarled piece of discarded "junk."
She found the first of the rough-wood
dining chairs with bark lattice seats
at an antiques shop in New York,
and called on the original Vermont
craftsman to create five more. An
iconic wood sculpture by Pamela

both taking in a view of the lake. "We
wanted some intimacy in a large odd-
shaped room and a retreat in front of
the fireplace," notes Keith. Hamer
and Keith also designed the Arts and
Crafts-style chairs. "The stools are
my favorite things," says Keith of the
plump pieces that sit near the hearth
in the living room. "We covered them
with antique Indian rugs that had so
many holes in them we had to make
patches from other rugs."

tured buffers for the parquetry and
stone floors and the angled wood ceil-
ings-provide a physical warmth in
the house. "We selected fabrics that
were subdued and earthy," Hamer
explains of the setting they created.
"I think a room should be a back-
ground," says Keith. "We put the col-
or in accessories and rugs."
Keith and Hamer designed oversize

sofas to place back to back in the liv-
ing room, one facing the television,
the other facing the stone fireplace, The living room is open to the din-
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LEFT: Flower-filled Japanese-style planters accent the tiled spa. BELOW: Vivid rugs from Arte
de Mexico lend color to the master bedroom. "The most exciting part of the design was combining
basic things like Navajo rugs and Japanese tansu chests," the designer concludes. The Keiths
brought the bed from their Beverly Hills residence. Bed and bed fabrics are from Mimi London.

Weir-Quiton standing on the buffet
accentuates the thirty-foot ceilings.
Japanese baskets line a shelf created
by the recessed lighting fixture. "We
like the Navajo and Japanese objects
together," says Hamer, "and we think
they work particularly well here."

too. We didn't want all bare floors. It Keith says. "We were amazed. We did
it in four months." Hamer agrees and
adds, "Diane loves to collect, and my
place was to find a home for the col-
lection using fabrics, colors and tex-
tures that would make it look the
best that it could." "I love what we
were able to do with the spaces," says
Keith. Family and friends concur.
"The guest rooms have been full since
the day we finished." 0

gets chilly up there. But we also want
ed to be cool in the summer." Anoth-
er Japanese tansu chest is used as a

bedside table.
Mary Hamer and Diane Keith mar-

vel at the ease with which the house
came together. "We brought up ev-
erything from Los Angeles in three
large trucks, and there was nothing in
them that didn't work in the house,"

The theme continues in the master
suite, where an antique Japanese
chest sits at the foot of the bed and
Mexican and Navajo rugs are scat-
tered over a floor covered with a wall-
to-wall tatami mat. "I believe in doing
rugs on rugs," says Keith. "This is a
summer house, but it's a winter house

oPPOSITE: "I spotted the chairs on a roadside near Berkeley. I don't know if I could ever find the
place again," says Diane Keith. "When we saw them we almost caused an accident screeching to a
halt." On the first-floor deck, the Keiths can enjoy another unobstructed view of the majestic lake.
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