’ £ W
"J.f"é 'V ¥ 4 "

‘{'\@ w We @
i

’%’*!»'v] :‘\)‘) {ee N
’1} eV ,'«’,Jf‘ "«,
2L (DIGNEIL

N

A

% ‘,QK» " ‘*u}" i

e
LN

7 T >a
s S0EY SAaat " '

ot

TR




SEATTLE-BASED interior designer Terry
Hunziker believes that the best rooms
reveal themselves slowly, like memo-
ries or the story of an interesting life.
“When you walk into a room, you
should never really understand it
right away but be able to discover
things over time,” he says. “That’s
difficult when you're doing it for
someone else. You can't get that inti-

mate with a client unless the job is
over a period of years.”

Hunziker became his own client in
1985. The subtle challenges of creat-
ing his “personal space” became evi-
dent as he transformed a converted
brick warehouse in Pioneer Square.

His first decision was to alter the
dark, rustic character of the loft. “Af-
ter working in Pioneer Square for

years, I wasn’t that crazy about the
brick walls of the warehouse,” he ex-
plains. He painted panels of canvas in
tints of light gray and beige, then
hung them like large neutral paint-
ings. The solution lent an urbanity to
the 1,200-square-foot loft, while the
exposed, rough-hewn ceiling beams
maintained a connection to the wood-
ed Northwest landscape.
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“The space is designed for an expanding art collection and changing furniture,” says
Terry Hunziker of his Seattle apartment, a converted warehouse in Pioneer Square.
“I've used it asa place to try things out.” LErt: Mimmo Paladino’s Settimana Ottomanal,
1986, is suspended on steel rods in the living room; to the right is a Hank Murta
Adams sculpture. A circa 1840 Swedish Biedermeier armchair stands in the fore-
ground. Hunziker designed the sofa, covered in S. Harris mohair plush; saber-leg
chair and corroded-steel low table. A 19th-century Japanese grain grinder is displayed
on the table; in the corner, a 19th-century Japanese bronze bowl from George
Subkoff Antiques is used as a planter for a Ming tree. ABoVE: Philip Guston’s Elements,
1975, hangs in the dining room, which offers a view of the library beyond. On the far

wall is a panel of Michael Spafford’s triptych Europa and the Bull, 1986. Cassella lamp.
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