When, seven years ago, Walter Annenberg
and his sister merged their splendid
Impressionist collections, it was marriage
made in art heaven. Now for the first time,

these treasures go on public display.
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t Sunnylands, his Rancho Mi-
rage, CA, home, Walter H.
Annenberg sighs as he con-
templates Monet’s The Path
Through the Irises (1914-17).
“I cannot resist beauty,” says
the 81-year-old publishing
magnate. “And while I respect Van Gogh’s
Irises (1888), it’s too tight. This picture is
breathing—but it’s not easy to hang.” In
this case, the hues of the painting are com-
plemented by the 275 acres of green grass
from the surrounding golf course as reflect-
ed through the rooms’ windows.

Monet’s Irises is among the “Master-
pieces of Impressionism and Post-Impres-
sionism: The Annenberg Collection,”
which opens at the Philadelphia Museum of
Art May 21-September 17. The exhibition
features 50 paintings by the geniuses of late
19th-century art—Monet, Van Gogh, Cé-
zanne, Degas, Renoir, Gauguin, Toulouse-
Lautrec, Braque, Manet, Vuillard, Seurat,
Matisse and Boudin, among others.

In this case, the word “masterpieces” is
not misapplied. Many of the works can be
considered semaphores in the history of art,
textbook examples of(CONTINUED ON PAGE 206)
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Walter H. Annenberg's priceless
collection includes 50 master-
pieces of Impressionism and
Post-Impressionism. But the
assemblage owes its breadth to
family ties. When his sister Enid
A. Haupt, the former editor of
Seventeen, decided to sell her
art for estate purposes, she
initially negotiated with a
dealer. When Walter heard, he
said, “Sell them to me. I'm your

brother.” She did, and today he
holds what some consider the
greatest late 19th-century
paintings. Above, from top:
Camille Monet on a Garden
Bench, of 1873, by Claude
Monet; Dish of Apples,
1873-7, by Paul Cézanne;
The Pink Dress, of 1868-9,

by Berthe Morisot; Opposite
page: La Sieste, of 1891-2,
by Paul Gauguin.
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cach artist’s most important oeuvre. For ex-
ample, included among the Van Goghs is
Woman Rocking a Cradle (1889), a spec-
tacular composition that is probably the

first of five portraits the artist made of Ma-
dame Roulin. Van Gogh painted numerous
pictures of Augustine and her postman hus-
band; they were among his only friends dur-
ing his 15-month stay in Arles. Their seem-
ingly peaceful marriage offered him some
solace during this torturous period of his
life, after the savage breakdown that caused
him to mutilate his ear. Van Gogh saw Ma-
dame Roulin as a great mother figure, sym-
bolized by the unseen cradle she rocks in
the picture, and wrote more about the cre-
ation of this painting than almost any other.
“Whether I really sang a lullaby in colors is
something I leave to the critics,” he con-
cluded.

Another exceptional work is Cézanne’s
Mont Sainte-Victoire (1902-6). He painted
the craggy,

marble pile
that is a sym-
bol of Pro-
vence some
55 times. The
view in An-
nenberg’s
painting was
recorded from
the studio Cé-
zanne built on
the hill of Les
Lauves after
his mother died. The mountain rises from
the north forcefully and dramatically from
the quilted, domestic fields, falling off to
Mont du Cengle to the south. Through vi-
brant color and brushstroke, Cézanne suc-
cessfully melds nature and art.

Do these masterworks give us a sense of
Annenberg, the collector? Perhaps not so
much as a portrait by his friend Andrew
Wyeth, a profile of determination, disci-
pline, drive. The painting gives us the man
who once said, “My personal definition of
life is that it is constant warfare with occa-
sional pleasant interludes.”

Certainly, those pleasant interludes in-
volved buying pictures of flowers, beaches
and pretty girls. As the family has been col-
lecting Impressionist paintings since the
1940s. “It became an overwhelming ambi-
tion,” says Annenberg. “I love my pictures
dearly. I have a (CONTINUED ON PAGE 238)




