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Peter Allegaert's “Rosebud,” above
left, Pilot Thompson's “Cliff House,
above, and je Van Wie's “Ferry
Building — Union Depot, 1909, left,
are among the works in the Oakland
Museum exhibition. “A Cat and 2 Ball
on a Waterfall” examines 200 years
of folk painting and sculpture in
California.

scattered and unidentified.” Jones
said. “The L.A. organization called
Spaces is involved with saving a lot
of folk art environments, but it's a
small voice. They have to raise
funds, circulate petitions, do what
is necessary to have a place rated as
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nally dismissed by those
:::mr:n galleries. published jour-
nals and wrote histary back East. In
the last 20 years. Californians have
broken down some of the those
biases, at least in contemporary art.
Now, an_exhibition titled “A Cat
and a Ballon 2 Waterfall,” at the
Qakland Museum through Aug. 3.
examines rs of folk painting
ulpture from California.
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included the bizarre fantasies o
{ work for themselves. Their per-
lcsa(:m ‘CD:lez Coyle, such as the sonal messages take precedence
- painting of a man carrying a over community concerns. Yet
oman-turned-serpent, divorce and much of the work refers to spiritual
alimony papers clutched in her inspiration and transcendence.
hand. Ursula Barnes' undated “They convey the look of reli
Painting of a cat and a ‘ball balanc- m‘m‘ the ~
ing precariously on a _waterfall Jones. Reid
Tet quite a bit of the exhibition gallery by
is devoted to works from the last tarback mule is like a fetish about
two decades. Jack Forbes' vision of your community. It almost has a
UFOs arriving. bordered with a religious quality.”
biblical phrase, is from 1980; Martha “A lot of the artists were immi-
Louise's hooked rugs of such scenes grants,” Jones added. “They were
as a pig in suit and tie hitchhiking leaving monuments or totems (o
to the fair is from 1969, Marlene their life at home. All artists have
Zimmerman's cockeyed view of the urge to leave something of
Beverly Hills is dated 1984. themselves to be remembered.”
Jones wanted to point out that Despite that urge, many of the
folk art is not passe or historical, folk art environments are in con-
but is being created today by active stant danger of being demolished,
artists. relegated to the trash. Joseph Cho-
“Usually, in Eastern folk art lagian’s towers of Babel, peopled
exhibitions, painting is limited to with dolls and toys, were standing
that done in the late 19th century, on the sidewalk. with other trash
the limners,” Jones said. “There isa while his house was being cleaned
great emphasis put on the antique. out and sold after his death. A
They don't integrate the older passerby recognized their value and
anonymous folk art with that done salvaged as many as possible. A
in the late 20th century, the folk art private dealer savedthe paintings
environments. We didn't deal with of Sanford Darling. Similarly, the
any utilitarian objects as a way of Watts Towers often have come
saying, ‘Yes, folk art has been close to disaster.
produced and continues to be “If someone doesn’t come along
produced in our culture.’ The labels with the money and space to save
are breaking down." them, they're demolished. That's
Reid added, “Often, folk tradi- why so little early folk art survived.
tions have the appearance of dying Fifty or 60 paintings by someone’s
because there are new forms al- great aunt just get thrown out,
ways arising. The thing that influ-
ences them deals directly with their
lifestyle, the images and materials
reflect their special time. Seven-
teen of the artists in the show are
living; one is 94, another 82, some
are in their 80s and the youngest is

Mark Walker.

40.

“We found that this form of art here are four good reasons
Is a postretirement activity for this spring for the culturally
many. They had something they minded to flock to San Francisco,

rell

sald un!
\ﬁ_l sculpture “Ilw x e ~ 0
“That making abstraction There

a landmark.”

According to the curators, the

greatest supporters of folk art are
mainstream contemporary artists.
One of the lenders is ceramist
David Gilhooly.
Garabedian owns works by folk
artist Marcel Cavalla.

Painter Charles

“Mainstream contemporary art
bears a look cultivated from folk
art, a sense of returning to the non-
academic approach to imagery, o
communicate more di " sald
Jones. “(Contemporary artists)
‘share the ingenuous quality of the

artist, communicating by
methods ol _Tmaking.
s acrass
over between their work and the
new expressionism now enjoying a
vogue.”

Jones believes there is a benefit
to be gained in such a direction in
art. “There is a directness of
expression and less concern of how
it's done. It just attempts to tell a
story, everything here is narrative.
It all pertains to an emotional
experience that an unschooled ap-
proach can have, a power obscured
by a more self-conscious hand. 1
don't know if other artists are being
influenced. I think they are just
beginning to perceive the advan-
tages to not drawing in a histori-
cally advanced sense.

“Certain kinds of distortion can
be very expressive. Folk artists are
not concerned with copying or an
approach of wanting to do it
correctly. They seem to think they
have all the means necessary to say
what they want to say. Few had
aspirations beyond doing it for
themselves.”
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‘Hunter Drohojowska writes reguiarty
about art for the Herald.

Question for art buffs: Are
you going to San Francisco?

s, and you can take
refuge among the stormy
of Franz Kline. This survey of 100
and drawings offers in-

wanted to say their entire lives, two exhibi-
personal or maybe political mes- tions that will not be coming to the
sage, and retirement offered them Southland.

the chance. They expressed it in Spring is the season for flowers,
work that didn’t always connect and you won't see more anywhere
with existing traditions. than in a show of impressionist
Jones and Reid also insist that paintings by Monet, Cezanne, Re-

cantemporary folk artists are far noir and Degas, as well as lesser-

sight into the authority on the
abstract expressionist gesture.
Splashy early portraits and land-
sca| give way to huge slashes of
black paint on white that nearly
engulf the viewer.

“The Vital Gesture: Franz Kline
in Retrosp " is on exhibit through

from being uneducated. In many known C
cases, the artists had successful Morisot and others.
cireers in other fields, but are This partial recreation of the
l,ﬁl‘ly untutored in fine art or art first eight impressionist shows or-
. Jones cites Harry Lieber- ganized by the rebellious young
who retired from a successful artists between 1874 and 1886 offers
confectionary business in New a number of revelations. We see the
Yﬁ at the age of 80, eventually group as factious and divided over
d to Los Angeles and pro- the definition and application of
s from biblical impressionism, a label that was
applied derogatorily to the upstarts.
We also see that these artists wound
hter took him to an exhibition up within the fold of commercial
ssionist art, he was only galleries only six years after their
sted in one painting. Asked if break with the academy. The sca-
ed the work of Degas, he said, thing criticism by writers of the
't know what his name is, but  period provides comic relief.
e wish 1 could paint a chair like “The New Painting: Impression-
. jsm, 1874-1886" is on exhibit
through July 6 at the MH. De

art on the East Coast is Young Memorial Museum. Golden

and Reid observed that

PLUS $1,000.

associated with an Gate Park. San Francisco. Call (415
group, such as 8934444 for tickets and informa-

Dutch. In the tion.
Spring is also the season for

June 8 at the San Francisco Mu-
seum of Modern Art, 401 Van Ness
Ave., San Francisco. Call (415) 863
8800 for tickets and information.

For lighter-hearted fare, the in-
digenous art of untutored Californi-
ans is available in Oakland. (See
accompanying story.)

“A Cat and a Ball on a Waterfall:
200 Years of California Folk Paint-
ing and Sculpture” is on exhibit
through Aug. 3 at the Oakland
Museum, 10th and Oak streets,
Oakland. Call (415) 2733401
tickets and information.

In a more contemporary vein,
photographs by John Baldessari
and sculpture by British artist Tony
Cragg are on view through May 25
at the University Art Museum, 2626
Bancroft Way, UC Berkeley. Call
(415) 6421438 for tickets and infor-
mation.
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— Hunter Drohojowska
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