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Joe D. Price

BY HUNTER DROHOJOWSKA

Sz he question most often
' Wasked aboutthe
= Shin’enkan Collection is:
i . Why did I like this art, and
El what made me begin to

wi-—m collect it? That question 1
can answer. The one ) | cannot'.'answer
is: Why didn’t anybody e)se‘.'

So writes Joe D. Price in the.c?talog -
for “Masterpieces from the Shin’enkan
Collection: Japanese Painting of the
Edo Period.” Among the 300 scro"s
and screens in the Price collection, 75

| are on view at the Los Angeles County |

I Museum of Art through May 18. Price [

| donated his entire collection of Edo /
|
|

| period art to LACMA in 1983 He also
' partially funded the museum’s

[ Pavilion for Japanese Art, designed by
,' the late Bruce Goff, which is now

| under construction and will open

{ in early 1988.

! Price and his wife, Etsuko, have
compiled one of the world’s great
collections of Edo period (1615-1868)

art, with a concentration on late Edo
(1750-1850) work. The paintings reveal
an unprecedented natural vision, in
which cranes and monkeys, poets and
peacocks, beauties and buddhas are
rendered with transcendent skill.

The art of the period was molded by
the political stability and social and
economic growth of the Tokugawa
empire, when even the warrior
samurai classes were encouraged by
the powerful shoguns to study the arts.
The Tokugawas limited Japan’s
contact with the outside world for.
nearly 250 years, enhancing the
development of customs and styles

Hunter Drohojowska is a Herald art critic
and a frequent contributor to California
Living.
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