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What they were, an appraisal each -~ Though a stellar conversationalist.
embraced as the utmost compliment. Isherwood smmtghedptgobi vg?yhg%tjnever
' : . .. malicious. Since the people of his life -
T T S e o o e
Is athemet let them read his manuscripts before
: herwood as so many did: writing him a publication. Jean Ross, the model for the
L:n letter, then being asked up to tea. character of Sally Bowles, initially didn’t

st Wi ‘ herwood’s contribution to Los Angeles ; blish what became his
may crack a little, demonstrative.  society, apart from his writing, was thg _ mm&n and the basis for the

tolerated anythi in hi
e ythin such ¥  salon that he conducted in his Santa plays “I am a Camera” and “Cabaret.” -

He was an artist, a2 C : Sreprip .
sensitivity that he disdain Monica home. With his companion of 33 fo /o 04 acquiesced. Fortunately, a

. ; essy years, artist Don Bachardy, Isherwood - . i
emc;_noqgl n:%? g;stxtxllged entertained writers, actors, artists, mutual friend persuaded her otherw:;e.
mexepm&lo rial service when ! eccentrics, physical-fitness trainersand -~ Isherwood left his native England in
donated his body to science, & anyone else who attracted his curiosity. - 1928 in search of a true home. Aftera

Often, Bachardy would invite them back  stay in Berlin, he came to America in
to his studio to pose for a portrait; some 1938 with his friend W.H. Auden.In - .
of those portraits accompany this tribute. “Christopher and His Kind,” he wrote of
Those pictures provide a chronicle of the himself, “If he did decide to settle in

a friend that he didn't like the

staying in one place for t00 10DE.
But memorial services are for th;z }

living and mare than 300 camé to pay

i Theater rich and famous, the broke and America — and, by America, he meant
::nbute gs{_sél ergooi:tg:nmganiledr Incidental, a record of people who New York — he would be able to make
bm:ltzert it %y’ ce Bebb who knew ~ Walked through the lives of Isherwood  _ himself at home there. This, he said to

e baly byt and Bachardy. - himself, was a setting in which his public" -

i is books. It is in such ) 1 e
= :“:;;’s“ atse 5{’&&%‘;‘ Stories,” “Pratery Lassell went on to state what others personality would function more freely,” - |
- Vipler~ “Down There ona Visit,” “Thé  Yelt in their relationship with Isherwood: ~more successfully than it could ever have-

i ing.” “A Si fan” “ i » i i don.” But it was not to
World in the Evening,” “A Single Man,”  “Iloved him and he knew who I was. functioned in Lon:
“My Guru and His Disciple” and ; Being known by Isherwood was quite be New York that offered the freedom
he so desired, but Los Angeles. He has

“Christopher and His Kind” thatanyone ap occasion in one’s life. Art critic Peter | : -

might best know Isherwood. The bOOKS  Schjeldahl noted that Isherwood was one ~ Lved NEre ever since, while Auden

were autobiographical for the most part  of those rare creatures who mythologize o -

and all the more remarkable for being so reality, who make any dinner party seem Here, Isherwood pursued a spiritual

carefully pruned of manipulationand  Jike the dinner party, any friend seem quest with the Hindu monk Swami

ser‘llnmemahty. L like the friend. Guests left parties at Prabhavananda. Here, he becamean .
“I am a camera with its shutter open,  Chris and Don’s feeling as though they’d  outspoken supporter of gay rights and

quite passive, recording, not thinking, been graced, the perfume of greatness ~wrote some of his best books. Here, he

he wrote. That line, one of the most churning their thoughts for days after. . found his true love in Bachardy. Here in

memorable in English prose, isalsothe Byt Isherwood eschewed the role of L.A. he made friends, who now
- one-most-often quoted in regardto———  djgnified writer. Young, aspiring ~ " "remember himrfondly; with tumps in
Isherwood’s work. His gift wasan - novelists would come to sit adoringlyat - their throats but no tears. We hope
/| unflinching acceptance of what is: his feet — only to find themseives Isherwood would have approved.
Al People who would later become his treated as colleagues in the pursuitof a .

difficult art. Hunter Drohojowska writes regularty for the Herald.
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Tony Richardson, director

\

“I met Chris when I was just a kid out of Oxford
traveling around the states for six months. I met

“The Loved One’ and ] got to know him in that
period, the early ‘60s. Who could not like him? He
‘was the most charming, sweet, nicest man possible.
I'd loved his writing before that but the man was
just as important as the writings. He was generous
beyond belief. He was incredibly curious, had an *
almost urchin quality being fascinated by anyone
he met. He was open to the possibility of what
anyone could be. I remember best his grin, he could
light up. He had the gift of immediate intimacy —
the blue eyes would go on, the eyebrows would be
raised. Most writers are recluses, not open to what
the experiences feed them, they tend to live in self-
protective states where they conduct a hostile battle
against the rest of the world. Chris was like open
territory, peace had been declared with everyone.
All the writers I've known were good fighters, Chris
was a good lover. He'll be remembered as a very,
very good writer. To me, his masterpiece was ‘A
Single Man.’ He had an individual voice, a lack of
+pretension in his style. The 1 Am a Camera
Attitude,’ the tone of it was quite revolutionary in
the 1930s when a fancier, more mandarin quality of
writing was in vogue. His style looks forward to
someone like Joan Didion and contemporary

him through Aldous Huxley, then he worked.on ... .

classless, societyless. He was a certamm kind of
tourist and the pain and suffering is seen most in ‘A
Single Man.’ He really examined himself most
completely and clearly, his ioneliness, his isolation.
There is a line about Jane Austen, calling her a little
i!J:t“ﬁc:t‘“d'rgmrytvmim:huvride'.Clms' is a bit of jade an
e.” -

Joan Didion, Feb. 15, 1972

Joan Diciion, auth

1986 5.7 e Devid Fock e e
e 2 e ] David Hockney, artist
= “1 met him in 1964 when I first
Americsa A =5 umelpLA.WhmlmethnnI
g e, T Decine i in e bt we quickly
| e i 7 ) was a very
ey A S | Dan.lthink He bad a harmony
much more ~ - | abouthis life, 2 kind of sublime
direct, personal .| [lifethatantracted me. He hated
. and simple \ - | thekind of that seemed
'mmem N id . dlﬂdedbydas.ﬂe'as
let the subject > - . hﬂmqmal,bemadeofhsule
Mmt ) J»‘:'s mm‘mw‘n
mn;lmnym” “”J hﬂ;:mdenmhjsmvay.bon
started reading the journais, a
mﬁfem Tony Rcharason, Dec. 30, 1966 f:;ts:ve.wrtmzt(:hr;;pherhas
Hemingway. | think he was one of the first of the mmwm%emnpdmmm
cool writers in the very best sense. and show mmgfh?‘dmmm;d&’é
“The British are a chauvinistic, mean race and life. Asa writer, he always
think anyone who'’s gone to live in America has regarded hl'meita:ajoumlis!.
committed some kind of treason. But Chris was Hjs)oumjsm;mdofmjor
always an outsider temperamentally. Chris seems work that we have to look forward

to. Right up until the last eight
months, Chris never seemed old to
me. He was active in his work. I
suppose if you'd met Picasso at 88,
somehow he was still a2 young
artist. Chris never gave you the

. —— e ——— e e
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Davd Hockney, Nov. 2, 1969 e

her was a marvelous man. I've known him

“Christop!

for about 20 years, for as long as we've lived in L A. He
was immensely good. He always brought a kind of light
into a room, made people laugh. He had a wonderful

. laugh himself. ] don’t know if writers influence each

! .| other all that much but his being here was a great gift to
: other writers in L.A. The house was always open, it was 2
! tremendously warm place to go. There were always

ing people, interesting things being talked about,

interesting.
.~ anda lot of fun. I loved the color there, that porceilain ball
they had on the table, the old bits.of worn sea glass they
had collected, the pictures. We met at Gavin Lambert’s.
4 Immediately, we were included in Christopher and Don’s
Sz : . = =1 ongoing life there. I'd published my first novel but --.
N » - s wwoo © | nobody had read it. It was about 1966, we were poor, -
At : living on Franklin Avenue, struggling to figure out if we

s i - w......| coulddoanything or not as writers. It made me feel good

. B :
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to see him. And over the years I saw him do it again and
again, bring other young writers around.”

Amistead Maupin, Apnl 25, 1879

Armistead Maupin, author

“Iloved Christopher Isherwood a lot. We met at
an Oscar nught party in Hollywood.in 1978 and ==
instantly took to each other. I had not only admired
his works, but had been affected by them. Five ar
six years earlier I had read his novel ‘A Single Man '
which influenced me to write about being gay. He
actually invented something that Truman Capote
later took credit for, the so-called non-fiction novel
The invented character of Sally Bowles bears such
a resemblance to Holly Golightly, it's hard to
imagine he wasn't influenced. What Christopher
did literally and in his personal life was to cast an
objective, slightly bemused eye on himself and all

his former selves. He taught me that each of us can

Isherwood remembered/E-2
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/ 1sherwood remembered ——
N 6C . e ma s writing were ¢
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pemany people in our lifetime. Growth is being homosexual marriage, which was'insp ot and
aware of the ways we have changed. Chris was  moving whether one is homosexual or D
enarmously accessible. He made it clear to Berlin, a city more or less invented by mg’-
sonjetimes large audiences that his number was Even after they had personally fallen ou
listed in the Santa Monica phone book. His Bre;g; acknowledged Isherwood as an expert
home was a kind of salon really for yo! on Berlin. .
artists and authors, and notso-young aue‘ri;ts and “The point of Isherwood'’s life was to reject
authors. absolutely any sense of obligation to that
. “He really was the elder statesman of the ideological, abstract principles. 'n;e‘vall:oﬁ
modern gay movement. Of all the visible gay mattered to him were those pertaining jece
celebrities, he was the one who wore it most private life: truth, love, loyalty. His masterp
proudly. He never hid. never apologized and - is himself. ‘Prater Violet'isoneof most .
ed his life as a normal human being. He delightful short novels in the English llntf;’
preferred the term ‘queer’ to gay, felt it was but masterpiece is another kind of infla
imore to the point. He reveled in his category that he would reject. He's like a
individuality.” . solvent that dissolves all pomposities and
: .intellectual coercions.”

élulicHauis,qct{cSSWhOplaycd Stenhen Socides
Sally Bowles in ‘I Am a Camera’ pfg’]. pcncn‘tic

» riginal person and an original “He was one of my closest friends. I knew
bﬁ:ﬁggnmmmmnlﬂd&:nm him from the time I was 18. In a very specia,
Jor over 30 years We were always ke browner %15 bi os i ke losn Par L 0,
and . He had an original voice and was so young personality, helped me au.l;l m{h lﬂ;lﬂ .
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wcompletely himself, it made it exciting to read. i A :
He was not a copy of anything else, and had %ﬁ; m%:' ;::brﬂso his later work.
‘wonderful humor and wit. His friendship with a novel called ‘A Single Man,’ are among the
Don was so great because each was so free yet most enduri erpieces of this
they were so very much together. There wasa . lmlmg‘ ’mume mes [m‘m g is the sense of
sense of personal freedom about Chris for each tm)l Sioms peoplemmwho really existed in real
- BEBRELITEY waN (rDe “life. He managed to give them a life in fiction
2 :° that made them seem almost more real u;:.ﬁy
ey 5 {  they were as persons. He also writes perf -
Peter SChJCldahl, - - " He never wrote a bad sentence. er zlh:ays be
artcriti = 7 - ' captured the reader in his view of whatever
art.canc, poet was describing. | think he made me believe in
; i e
“I met Chris through director Jim Bridges. DY OWn writing. He was extremely hon
My wife, Brook (Alderson), had been in ‘Urban ~ 3/Wayssaid exactly what he thought
Cowboy.’ That was about six years ago and
since then we regularly saw them in L.A. The : .
quality about Christopher that everyone will Gavin Iamm . &
comment on is his immense kindness. You'tend author, screenwriter
to mythologize great artists and he had the . i C
peculiar quality of cutting through your -, “I met Christopher in 1960 I think, working
at 20th Century Fox. I was writing ‘Sons and

intimidation and being completely disarming
and kind without losing a bit of his charisma at Lovers’ and he was writing a film which was
the same time. I never doubted when talking to = never made. I had always admired him
him that I was in the presence of a great man. ‘enormously, was excited to meet him and it was
But it was out of the question to say so. He "~ one of those meetings that took, and we never
wouldn't tolerate it. He had the quality of being , looked back. He was helpful to me because
the most interesting person whomakes . had worked in movies but never fiction. My
everyone around him feel interesting too. * - - first novel, “The Slide Area,’ he looked at and 1%
“In terms of literary history, he was one of was interested. He had that wonderful R
the significant figures in making private, ———directness and honesty. He was so incredibly
personal life, continuous with public life. One  real, any thoughts one had about talking to
of the agonies of our time is the confusion of someone talented and famous just flew out the ~**
-~ window. He never condescended. One thing I ** 7]
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private and public, but he made it seem like a
good idea. It seemed natural for him to end up admired so much about Chris was how very at - -~ - 1
in L A, the world capital of that confusion. If = peace with himself he was but not talking about L _=- = esi.> “uiaess 5 :
everyone did it as well as he did, L.A. would be it." A oo o ... ... Stephen Spender, Apni 15, 1978 Schjeldahl,
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