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Passlon_ f; art fulfilled - Hpuston

Museum wzll bouse collectzon of MoCA trustee ;Domemque de Menil

",m,, .,,,o — is_just éast of an_other deglqnstra- wants’to keep ms pnofuq as, law
B' °"' Wek8 . __-tion of this passion:’the: famous that of the museurn, ag,
e Ay W \ 77" Rothko Chapel, an octagonal:build  :’He -explained - that" de k‘Meml's
OUS'I‘ON — Most of the ing designed for de Menil in'1972by primary  desire’ s ‘to ‘keep t_l;g,
_cottages in the neighbor-. the eminent “modernist . ;rchxtect museum on a- ““human “scale’
hood are painted dove - Philip Johnson, with Houstpn archi- :"Big inside. but ‘small outside.” She-
! gray. Actually,’you could . tects Howard Barnstong and Eu- ;has’said — so that it.will pot:appear.
_call it"Domenique Gray; the color gene Aubrey, to -house emormousi:to.dominate the residential neigh- .
coating all of the buildings owned brooding abstract cgn,yases by Mark borhood. They wanted to preserve
by art collector’ Domenique de: Rothko - that she comm:ssibned in the two-story scale 'of-the -Univer--
Menil. That includes a new. museum 1964. ° ez 7o sity of St. Thomas, a campus also ;
being built here in the Montrose ° | With de Menil and museum built by Johnson and funded by de::
2| - area.by architect Renzo Piano to du-ector ‘Walter Hopps “otherwise Menll, .just west of the Rothko
%] * heuse- the Menil Collection, some engaged, associate director*Paul Chapel.,The area wglhe treatedaga
{ -10,000 pieces of modern; contempo- Winkler, 36, agreed -to show a ‘“village museum’— Pianao’s ferm
: r;iry ‘and primitive art. ~visitor around. He keeps a well lit — wherein the new building’is just
-:De Menil, also a trustee of L A’s office of minimal clutter in.one of ‘one of many' dispersed- elements.
;Museum of Contemporgry Art, is the cottages behind the construc: “This is not a monument to the de
_ considered one of the most gener- tion  site of the halfcompleted. Menils, .or to the architect, but'a
- ous'and committed of art patrons. bujlding. He is 3 lanky. nervous. . glace where art hag interest and the
While the rich and famous often : man, an art lnstory graduate ‘of” ‘building has integrity,” said Wink-'
- collect for status, hobby or invest-- another de Menil project, the local” ‘ler. “This is not-a final solution, but.
ment, de Menil is considered an Catholic Universxty of St. Thomas. ‘an approach to. things that will
* — intellectual™ who' collects out of He dpoesn't w to” he - photo- ‘continue.” 5
g passmn The new. musgum building graghed or quo and i.n general The choice of Plano for a quilﬁd,;
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¢ ers, he designed one of the flashier |

/museums around: the notorious .

¢« high-tech, hp;huy colored Pompj- «
er’ in

ing of modest profile was surprising
ito some, Along with Richard Rog-

‘dou Cent Paris. It was the
‘recommendation of de. Menil's
frignd Pontus Hulten, former direc.
{ tor of both that museum and L-A’s
1MoCA, who suggested Plano for the
*commission. He Is working with the
¢Houston firm of Richard Fitzgerald _
Jand partners. yeiee -
£, In’ Paris, Piano wanted to “de-
Imystify the idea of the museum, to -
,nge’ale its " ipstitutionalism, break
1oWwn the barriers between culture
ind the publi¢.” In Houston, how-
ever, where culture is far from
.established, he sought the opposite,
the return to “ritual ... the right to
tenjoy works of art,” in a peaceful
;oasis away (rom the metropolital  “yother and Child” by Fernand Leger is
B o s it of the Menil Collection, which will
n from the end, the m ; museum )
4is an' L-shape, stretched along an m}'* hw
entire. block. The edges and win- jted her. fortune from her father
 dows will' be supported by white and uncle, the famed Schlumber-
steel girders, the face covered with gers who invented a method of:
Y panels of gray cypress, echoing the detecting what minerals and liquids
_appearance of ‘surrounding frame yere present during oil drilling.:
1scotiages. B“Qﬂed at $21 millian, That business brought the family to
fthe museum Will bave a net square 3 Texan town of oply 380,000 and no
ifootage of’ 100,000, with 30,000 cyjture. John became a trustee,of
uare feet allocated to galleries. the Fine'Arts Museum but- with-’
The taller, twostory portion of the grew support when gther trustees
;bullding Is close to completion, and  refuseq to exhibit modern art. They
will house offices, library, registra- tyrned their charitable attentions
tlon, conservation Iab, staff lounges o the University of St. Thomas in
r.and the *Treasurq House. the late '40s, bought land and built a
{408 Menil's lengthy Interest in campus designed by Philip Joho-
{education and'art history have led - son They hung their modern paint-
‘to thls ‘unconventional ings in the student, commong, and
‘. House" for visible storage. Environ- epdowed many departments, but.
] mentally stable rqoms will be hung spent the est sums on the art
lon style with paintings, and the pigiory department; and an entire’
istoric artifacts guch as African ap¢ library. But by 1969, when the’
‘and Oceanic art will 'be kept In" copseryative Basilian {athers re
Blasyfronted cabinets. Thus, the fyseq 1o allow liberal lay people on
collection will glways:be available ;pe university board, the de-Menils
oF spontaneous and infimate study. - o0k _their -art, their library. and
e galleries will be entirely on'the eyen'a {ew teachers and gave it all’
und floor and .will ‘measure (g Rice University. -, , |
proximately 20 feet by 40 feet. Similarly;. when the Contempo-
¥he cellings are 16% feet high With rary Art Museum was formed in
{ skylights, 14 Teet without. 1948, John de' Menil joined ' the
;7 In an effort fo preserve a calm. poarq and urged shows of the finest
iJmeditative °gtmosphere, at most jniernational art. Other. trustees
only'a few hundred works will be yanted more exposure for local
 displayed at a tme. Like the private artjsts but he resisted and hired the:
¢ Frick Collection in New York City,” coptroyersial director Jermayne
"the Menil 'Collection may operate MacAgy, 'formerly *of - San Fran-
[ dree from the commeycial pressures ciscq's palace. of the Legion of
flo draw mass audiences:and con- Honor. By!1959, she had exhibited
Fosnirae nsad oo gty of aﬁé.% 5 her Contpact was! |
[ the view xperience:-te .- of rens N &8
£""¢De Menil's concern for the pro- ge: %’tﬂ, g:um‘hm: iy
{ per natural lighting gained pre- {pjversity of St. Thomas. In 1959,
; eminence after her visit to a tiny the Museum of Fine Arts had built
i museum i a ‘kibbutz north of Tel * cyjjnan Hall, a wing designed for
Aviv. The architect calls the new
“ e modern art (again by Johnson) and
 museum “an atelier of light. John de Menil, who was on the

Ban g hovned Ns Bghiach I bogrd, brought out_the_brilliant

roof with interior “leaves™ of con- jyst resigned from the >

! crete and steel that allow natural {mi:n. Helghs(ed ‘untu 1967 bffﬂefé

! light to enter some of the gallerles. was fired for rejecting a trustge's

Y'“We wanted natural light in some onard gift as a fake.!

' of the areas but we didn't want itto " "n short, the de Menils wanted to

fbe constant, ‘explained ‘Winkler. ryn s their way, which meant

{ “There was tq be life ta the light, 50"y nway standards for the fin-

‘ you' felt 'a sense 'of dly- mm,m‘m and contempqrary art '
varying lumination and gallery in & community which was only"
sizes are designed to reduce the beginning to achieve any sophistj:

' “museum stress” that comes from catjon. Ultimately, thelr own mu:
the sort of visual overload experi- seum was the anly ‘solution.
enced by anyone who has spent 8~ plang to: build were discussed
day at the Metropolitan Museum of yith architect Louis Kahn but he
(Art In New York. died in 1974, and plans were put on

3 Winkler added, “Rather lh‘.n hold. A few years ago, friends of
‘organize 30 or 40 shows a year, we'll 1he de Menils who were concerned

¢ continue’ a r“cy we had at the hat the incomparable collection

- University of St. Thomas, to da one mjght ‘slip away from Houston

“or two. .. The thing is to focus on offered "$13 million ‘toward the

» What you are doing and do it well. construction of the' Menil Collec-

' “We want to have a particular gjon " v A

_ identity as a place that takes care of " When'the institution opens in

1the collection.’ It is built' out of the'spring of 1986, Domenique de

# passion and love of what the de Meni] wil] finally be able to see her

* Menils were {nterested ln, Tbml coumn Ln me manner to which

7 nothing mysterious about it. Rathet gha w‘.me accustomed,

: than destroy ‘the personal Identity, = "% o ? A

}it's about 'what they, thelr family =~ sJaBaME=,. o g

7iand 'colleagues have been Inter- g v
'es:led in. And jt wp;l: well with ‘t.jh;

Jother museums” in - town," ~'sajd
{Winkler. “T.‘ \ ‘ iRy
.~ De Menil: was once quoted‘as

}i,uylne. “What -] admire,” I must
© possess.” Although she and the late

g ohn de Menil were known for
“their connolsseurship and their

# generosity, they were equally re
puted to want complete control

fover any Institution, where they

"became Involved, The de Menlls

‘moved to uquaém in 1042 from/

| France, refugees from the World
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